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1 Mr. JAMES WILLIAM DAVID NICHOLAS, Recalled.
2 Cross-examined by Mr. MIL,LAR
3
4 O Mr. Nicholasr 1rou were in Belgrade for, f think, four days
5 before you flew to Pale? A. That is about right, yes.
6
7 O From 29th ,July t.o 3rd August? A. That, is about right.
8 I cannot give an exact
9

10 a And during that time we know that you did some filming.
11 You filmed Serb camps around t.he Belgrade area, in particular
12 Loznica and the barracks called the 4th .Tuly Barracks. Do you
13 recall that? A. I do, yes.
L4
15 O You t.hen had your slightly hairy flight to Pale in the old
15 helicopter that you told us about on Thursday. Would I be
t7 right in thinking that you had to travel fairly light in thaL
18 helicopter and leave some of your equipment behind in
19 Belgrade? A. That is correct.
20

,'5L O Presumably you were only able to take one camera with you?
22 A. We only had one camera so that is not an option.
23
24 0 Was that camera a Betacam camera? A. It. was. I had one
25 camera and Mr. Irving had one camera, so we had two in aLI,
26 but certainly for the Channel 4 team there would only be one
27 camera, which woul-d be a Betacam camera, yes.
28
29 a Yes. There are, I t.hink, two types - Bet.a SP and Betacam, is
30 that right? A. WeII, a Beta SP in wel1, in those days
31 was the latest version, the updated.
32
33 a Right., buL you had the Betacam? A. The Betacam SP.
34
35 O SP? A. Yes.
35
37 0 And presumably while you were in Belgrade you would have
38 wanted to check what you had fi-Imed each d"y, if for no other

' ,'i9 reason to ensure that your camera was working okay?
40 A. No, not really. I mean, we just had to do it on faith
4L otherwise it is a very rare event when you actually go out
42 of you way to check, just to make sure the pictures are okay
43 or something. I mean, there are ways of checking in the
44 camera. There are warning signs. I mean, they are guite
45 sophisticated cameras. So, oo, it is a very rare event that
46 you would actually go to those lengths to check your own
47 pictures.
48
49 a But if you know you are due to head off on a potentially
50 important story ]ike this, you would wanL to have made sure
51 that you reviewed in the course of that four days what you had
52 filmed earlier on in the t.rip just to check everything, would
53 you not? A. Not necessarily. I mean, at that time there
54 was not reaIly much to check anyway because at that point
55 I did not think the pictures were going to be used that we had
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recorded - that we had taken - and, as r say, there are waysyou can check in t.he camera. rt. tells you if things are going
wrong so, you knowr |ou have to rely on those

we will come to that in a moment.. so is i-t your case thatduring t.hose four days in Belgrade you did not review any of
t.he footage that. you had taken? A. Not that I can
remember, fio.

When you are in a location like Trnopolje there is
considerabre pressure, is there not, to get the shots in the
tj.me you are there? A. That is correct, yes.

I mean, you have to work very fast under pressure?
A. Yes, that is right
And presumabry it is occasionally not unheard of in this sortof situation for a shot, you thought you had at the time on thetape yhen you are there to turn out not to be exactly as you
thought it'was_, or perhaps not a very good shot, or ierhaisyou switched the camera off when you should have rraa it onaA. It can -

It is not unheard of , j-s it? A. It 1s not unheard of, no.

For this reason it is pretty well the normal pract.ice, is itnot, for foreign news cameramen having filmed in that sort ofhigh pressure situation to check what they have got on thetape as soon as possible? A. Again, I mean, I have totrust myserf that it is in the can. And again there are
checks that you are going through. you have a record light to
make sure you record it. you have RF signs which telrs you itis not picking.it up, a head-clog sign, irr these things.
There are warning lighLs within the viewfinder which t611 youif there is a problem. so if t.hese signs are noL going on youjust have to presume that everything is going okayl

what is the answer to the question r asked you? rs it the
normal- practice to check as soon as possibli what you have gotor not? A. Not necessarily. so if the facilities arethere and set up you might want to have a check through. rfin this case the facilities were not there, it ,r= ,o[ easiryaccessible to view, then no, you would not bother at leaslr would not bother. so it is not necessariry normal practice,
no.

But presumably the reporter and/or producer if you have got
one would also want to know as soon as possible after leivingthe location, -particularly one as imporlant as Trnopolje, wrrit
was on the video in order to be able to start planning-how
they were going to compil-e their report? A. r cannotr mean, it is possible to pray the tape back in the camera butagain that j-s deemed a very unprofessionar thing because it
wears out. the heads on the camera. rt can jam ihe camera, inwhich case the tape is ruined, and only one person can see
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an)rway. rt is a very, very small viewfinder which is in black
and white and so it is just deemed not. worth it. So by the
time we got back to Belgrade everyone is too tired an)rway.

We are running ahead a bit here. Coutd you just t.e1l me
agaj-n what is the answer to the guestion? Does t.he
producer/reporter normally say to the cameraman: rlWhat have
you got? I need to know so f can start thinking about my
report as soon as possible,'? A. No. I mean, I would have
tord him in vagiue in general terms what there is. But arso
they are there themselves. They have got a pretty good idea
of what there is so they do not need too much from me.

Well, they have got a good idea of what they have seen,
have they not, but it is only when you look at the videotape
film that you know what you have actually got in the can that
you might be able to put into a television report? Do you
agree? A. But if you have not got it, you have not got it
at that point, so if r have not got the pictures then we are
not going to get the pictures.

Let us look at that last piece of evidence you gave, please,
Mr. Nicholas. You wilr recalr r think you were in court on
Thursday afternoon, were you? A. yes.

Mr. Braddel told us that there is a playback facility on these
cameras but it is highly risky, it can destroy t,he casset,te,
so very few producers or correspondents actually use t.hat
method of looking at the tape? A. That is correct.
That cannot be right, can iL? why would a specialist camera,
a specialist fi1m, have a playback facility that damages the
very tape t.he camera is designed to play? A. WelI,
I mean, I am not that technically minded. But basically you
have got two kinds of heads, you have got wideo heads you
have got. playback heads and record heads and therefore the
facility of the playback it can clog and tear. It has been
known to happen. I mean, it is just one of those things.
rt. has happened before so therefore why risk it? There is no
need to risk it so

was there no need to risk it because you had a monitor back
in the hotel room in Belgrade amongst your eguipment that you
could play the film back on? A. As far js f know, in
those days. it was all my eguipment and r did not used to carry
a monitor.

f am sorry, f did not hear that answer. A. It was my
leuipment thaL we had down there. rn those days r did not
have a monitor because that would normally come with the editpack, whieh f do not believe we had. So as far as I can
recall- we did not have a monitor to p1ay.

You had 200 kilograms of equipment. with you in Belgrade - a
camera, recording equipment, video tapes - but you did not
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have a small monitor that you could pray back videos on?A. That is correcl. rn those days t personally did not have
one.

MR. WSTICE MORLAND: When you say ,'your equipment'r do you
mean A. I owned it.
You owned it? A. yes, and a monitor they are about
€1,000; very rarely used and not worth buying.

MR. MTLLAR: so your case is that when calls are made, ds we know
they are, from Belgrade back to London to report back into the
newsroom before you head off to Budapest, tha caI1s that are
being made by Mr. Williams are not ca1ls in which he is ableto say to London: ,tlook, this is what we have got on thetape'r? A. WeII, I mean, he can say that in the respectthat he has been there, he has seen. lte is presuming tirat
whaE r have taken is obviousry going to be what is t[ere, sohe is making a judgment that I have-done my job.
Yes, but he does not know what you have managed to get in t.hecan, does he, or how good a quality it is, oi whether you
switched off at the particular moment he hoped you werefirming, or switched on? He does not know lny or that,, doeshe? A. Not for sure, Do.

Unless he has reviewed the tapes?
done.

A. Which he had not

so your evidence is - have r got t.his right? - that at nostage between Trnopolje and Belgrade do you play back on your
camera the 22 mj-nutes of rushes we have got in court of whatyou shot at Trnopolje? A. That. is correct, yes.

what about Mr. rrving, the rrN cameraman, did he play any ofhis tapes back on t.hat trip? A. Not to my knowledge.r think the same conditions would apply. r certainry -o not
remember that happening.

r see. so two cameramen sat there for B or 9 hours on thetrip back from Trnopolje with this facility on your camera andneither of.you played back the 15 or 20 miiutes of tape thatyou had to watch it through the viewfinder? A. That iscorrect.

You see, r have to put it to you that it is the normalpractice as soon as you leave a location like this to checkwhat you have got to see if anything has gone wrongi with it?A. rt might be normal practice with othei people, but r ---
But not with you two? A. No certainl_y not with me.

And apparently not with him? A. Apparently not.
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It is nonsense to suggest that playing back through this
facility has any risk of damaging the tape? A. It has not.
happened to me but I have heard it has happened.

It has not happened to you but you have heard it has
happened? A. Yes.

And in how many years as film cameramen on these sorts of
stories has it not happened t.o you? A. About 12, 13
years, but that is because I do not do it. (I-,aughter)

You have never looked at a film through one of these
cameras? A. Very, very rarely, and certainly not with
something which you were taking.

I have to also put it to you that it is inconceivable t.hat two
film crews such as this would go to Belgrade with between them
400 kilograms of equipment without including in that eguipment
a monitor on which you could play back Beta tapes?
A. I did not own one. I did not own a player either.
and ptr. Irrring did not have one either? A.
answer. I do not know what eguipment he had.

I cannot

You do not know what equipment? A. I do not know, no.
He came a different day and I have no idea whether he had a
monitor or not. f did not ask him for one, so

I see. When you drove back from Trnopolje to Belgrade f think
you went all in the one bus, which was the ITN bus?
A. Correct, y€s.

And I think Misha, the ITN translator, was driving, was he
not.? A. I cannot recal} f or sure. We might have had a
driver.

You cannot recal1? A. I cannot recaII.
Do you recal1 whether Misha was in the van? A. Yes, he
was in the van.

And E.here were discussions, were there not, about what you had
seen at Trnopolje? A. Yes.

Do you recall there being a discussion about whether the camp
you had just seen could properly be called a concentration
camp in the reports that were going to be put out?
A. There were discussions about it, yes, and there was
questioning as to whether it eould be called such, nobody
having witnessed one before. It was up for debate on what
people thought.

Were there any discussions in that context about the sights
you had seen of men behind a barbed wire fenee when you
arrived, in particular very thin men like Alic behind that
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barbed wire fence? A. r cannot remember the exact
conversat.ion but it. might be possible.

It is possible? A. I cannot actually remember theparticular conversation word for word.

But. might somebody have said: rrhe shots we think we have gotof barbed wire fence with thin men behind,' wel1, r c.n oiry
ask you, do you recall this being said ,'might be used. as ai
image suggesting a concentrating camp'l? A: I think
everybody was erring the other way. Because nobody could say
anything people $rere saying: "We11, perhaps we shouldn,t do
that'r -- sorry, "shouldn't say that because we cannot for sure
say that ourselves'r, which was the theme throughout the next
few days

You go from Belgrade to Budapest, where arrangements have been
made for an editing suite and a satelrite link wit.h a view tobroadcasting a report at. Z o,clock the next day? A. Thati-s correct..

As r understand your evidence, all that has been arranged andyou do all that, leave Belgrade, go all the way to Budipestwithout having any idea of the quality of the firm you havegot or indeed what you have got? A. That is coirect.
You just do iL in the hope that you are going to have
something worLh bringing to a t.v. repori? A. That iscorrect.

On that drive to Budapest there was apparently some discussion
about. how you would, as r t.hink Mr. williams put it in hisevidence, "definert what you had seen at rrnoporje i-n yourreports? Do you remember that? A, again, vaguely.

can you remember anything about that conversation? A. Notmuch. r have t.o say, r was trying to get some sleep as wel-I.

r want to ask you some guestions about the rushes thatyourself and indeed Mr. rrving took of the camp at rrnopolje.
As r understand it, you had a chance to review your rushes-j_n
connection with this case, is that right? A: That iscorrectr 1r€s.

And have you also seen the C3 rushes, the ITN rushes?A. Again, vaguely, yes.

Mr. Braddel told us on Thursday that as far as the rrN rushesare concerned, you and he, r think he said ,'spooled through,'the rrN rushes in- Budapest on the day that you were compilingthe reports, is that right? A. As far as r can remEmberlthat is correct. We certainly saw them.

6
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You therefore saw Mr. rrving,s shot.s of the earry part of therrN crew's filming at the camp up at the barbea wire fence?A. Yes.

r think you have also seen both sets of rushes in court aswell? A. I have, yes.

A11 that being the case, can r just see where we are going onthis with you and in what depth we need to go through the
rushes and go into this. Do you aecept thai there was a pre-
war enclosure comprising barbed wire fence around. the bari:?A. Around the barn you are saying we were around? As far asr can recalr there were parts of fencing, yes, but r would notcall it anything that was around us.

Prt in the light of you reviewj-ng the maLerial and seeing itin court, are you disputing now that there was a pre-war
enclosure around the barn of barbed wire fencing wittr thoseold brown rusty poles? A. There was certainty fencing
around thene, yes.

Around the barn? A. Around the barn.

With barbed wire on the top? A. In places, yes.

Did those places include the southern side where you went in,the eastern side up the east road and the northern sidethrough which your colleague filmed Alic? A. weIl, there
were gaps where we obviously went in from the south and there
were gaps to the north-west side where we went round, and forthe east side r do not actually remember walking through anyof that so I eannot say for sure.

okay- could we just run a couple of the shots from therushes. r am sure r can take this more shortly with you thanwith some of the other witnesses. could r ask you to stop,please, dt the first shot that you took after tLe shot in- thevan on the approach t.o Trnopolje. ,fust there. That is it.
Now, we know that the van is stil] moving at this point andyou come back and actually take some sho[s of this rocation,r think Mr. Braddel explained to us? A. r am pretty surethat is correct, y€s.

But r just want to use this one because it is the furthest
back and one t.herefore gets most in it. The shots that youtook from this location were r think what he cafled
"establishing shotsr', correct? A. yes. Not a very good
one, but yes.

Everyone else had gone ahead up to the fence and you, he andMr. Hease stayed behind to take these longer shots of the area
ahead of you? A. weII, r think at this point channe] 3would just be pulling over themserves or have just pu1led over
and on their way. so r was a bit slow off the mark probably,
but yes. That was the idea anlrway.

7
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Explain to me the j-dea the idea of you staying behind and
taking these shots rather than doing what. everybody erse did,
which was going straight in and up to the fence -- was what?
A. WeI1, to establish where we were and if Mr, frvinq has
gone on ahead perhaps there is no point in me going ai well as
we both have access to pictures. so perhaps r should try and
sort out other pictures. But r think guite soon on it became
obvious that this was not the relevant thing to do.
I'To establish where we werert, I think you said? A. We1l,
perhaps we were better off just getting up to the fence, to
where the prisoners were enclosed ourselves.

r think he told us in one of the shots we wil1 see in a moment
that you st.ood on a boulder to take one of these shots?
A. f am pretty sure I did not step on a I do not know
whether it was a boul-der: or not. r cannot remember exactly
what I stood on, but i.t was not here, that was further up.
That was again by the other fence.

I see. You have a zoom lens on your camera? A. I do.

so although they are in the distance there in that shot, as we
will see in a momentr |ou can zoom up and look closely at the
fence in the distance and that group of men in the diitance?
A. That is correct.

And you did t.hat? A. Yes.

And you could see a barbed wire fence in the dist.ance?
A. f could see a fence at t.hat point, y€s. I mean, I could
see something-

WeII, we are going Lo see the zoom shot that you took in amoment. A. Yes.

While you were there you could presumably also see the
barbed wire fence immediately in front of you there, because
you took some shot.s of that, did you not? A. I think
r -- obviously r got to the point where r did see it. because
I did do that sholr f€s
You did the rack shot t,hat comes back from up in the distance
through the fence, through the barbed wire? A. yes.

could you also see look at the line of poles on the right,
up the east road. A. yes.

Could you also see what fencing was running up there?
A. r was not looking along that side. There was nothing to
see as far as r was aware. The main event.s where everybody
was focusing was other people.

while you are doing that, while you are filming these shots,Mr. Braddel is your eyes, Ers it were? He is looking around
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you and at your back and to your side because you cannot?
A. As is Mr. Heaser |€s.
As is Mr. Hease? A. Yes. They would both be somewhere
around near that point. I would not be looking for them
again, so I presumed they were around me or very nearby.

While you were doing this their job is not. t.o film, t.hey do
not have to do that, so t,hey are looking around, are they?
A. we1I, they can look around and if they see something which
is happening or parti-cu1ar1y relevant, they can obviously t.erI
me.

okay. Now, if we run the tape on and see what you did shoot.
stop there, please. so you can see a fence up in the distance
through your zoom lens A. Yes, you could see a fence.
As r say, it is a very smal1 monitor in black and white so you
cannot pick out the detail that you can pick out now.

Right. 'A. But you have a pretty reasonable idea.

So you thought it was worth filming? A. Yes, def initely.
As what, ds part of the establishing shot, ot some other
reason? A. The shot there at the time and you take the
shot. You do not uLJmtr and trAhn as to whether you should take
the shot. You take the shot, it is on tape, if it. does notget used, it does not. get used. At that point t.hat is not myproblem. My problem is to take the pictures.
Yes. A11 right. Run it oD, please. pause there. so that isthe shot that the C4 report ends with? A. Correct.

And indeed we will see in due course that it is the shot. thatthe rrN News at ren report ends withz A. r believe that
is correctr 1res.

Again, was there some particular reason why you t.ook that rackshot and ended up shooting through a piece of barbed wire liket.hat? A. When I actually took the picture?

Yes, A. r happened to be there and it was not a conscious
thing, as far as I certainly do not, remember thinkingnf have got to take this shot.'r It was there, just do it.
ft is a good shot? A. I think it is a good shot, y€s.

And that is why you take it at the time? A.. As I say, atthe time it wourd not be in context to anything because it isobviously not in context to doing a piece, a cut spot, so atthe time you take the pictures and

rt would not be in the context of a piece of investigation
where you are going to look at camps that have been alleged to
be concentration camps? A. But what I was saying is----
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That is the context, is it not? A. Well, ?t this point.
r am taking t.he picture. r am not thinking of necessarity
r have not been up to that particular fence, the other fence
with all the prisoners there. so r had not at. that point
it was a shot r had taken because it happened to be there.
okay. Now, if we could just switch to the other shot t.hat we
are very familiar with but you may not be so because it is at
the end of the ITN rushes, although you may have seen it in
court in the last few days, which is the shoL moving round
from left to right, south to north of the area we have just
been looking across. Let us just watch that all the way
through, please. Pause there. Now that, is this right, is
the area that you subseguently walked across after the shots
that we have just seen from the south to get up to the fence
where the men were? A. It makes sense to me, yes.

0 we understand it is about 2s/30 metres, something rike that?
Does that sound about rightz A. rt is around that area,y€s, perhaps a bit further

O It is very difficult actually with a 1ot of these shots to get
an idea of distance, is it not? A, It is on t.hat one,
yes.

On that sort of shot? A. Yes.

As r underst^and it from Mr. Braddel and Mr. wi11iams, when you
came back to your car you came down that road, the east roadthat we see on the rigirt-hand side of the screen? A. yes.

so you walked in up to the fence wit.h this sectj-on of fencing
that. we see here on your right-hand side and you warked back
t.o your car with it. on your right-hand side coming down theother way? A. Correctr 1zes.

But your case is that you did not pay any particular attention
to it at eit.her stage? A. No.

Altlough your colleague Mr. rrving took this establishing shotof it at the end? A. yes. WelI, it is a perfectly good
establishing shot.

o There does not seem to be any gap in that fencing, does there,on that shot? A. I do not know. There could be gaps
further up. I would not want to comment. I mean, I

o couLd we go back to the channer 4 rushes that you took,please. Pause there. you are up at the fence by now,I think? A. I think that is correct, yes.

And r think in total you spent about 1-5 minutes, you and your
crew, your colleague Mr. williams up at the fence? Does Ltrat
sound right? A. ft would be in that arear !es, perhaps abit longer

a

o

0
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O During which time, according to Mr. Wi11iams, yOu roamed to
the fence? r think that is what he said, with him doing
interviews? A. That is correct, yes.

a And the rrN crew were there but you made a point. of being in adifferent location to them for obvious reasons? A. irrat
is correctr 1res.

o Do your recalr whire you are taking this shot whether they
were up to your left doing interviews? A. I do not
remember exactly. r cannot say. But they would certainly be
in that area.

a we are going to go through a couple more clips just to see
where you go to along the fence. r just want to ask you this.
During the time, thai l-5 minutes or !o that you are i-n trris
location up at the fence, having got there fiom the south and
warked across that area that we have just rooked at, did you
at no stage stop and ask yourself : ',what is this area thltr am in and.what is this barbed wj-re fencing doing here?',
A. No.

Never once? A. Not once, but r remember; it. did not seema relevant guestion to ask. They were enclosed.

o Because you see we have got significantly ress Lhan r mean,
we can see it because we are going to go through it 15
minutes' worth of rushes from you during this period. so you
are not filming all the time there, are you? A. We1I,
r think the 15 minutes is a guest.imate but r mean, r was
filming certainly most of the time. Maybe there was coming
down on the east side, comi-ng back to t.he car, we filmed l_ess
because you have got the main thing. cert.ainly around this
t.ime at the moment I would be filming pretty much constantly.

O ConstanLly? A. Yes.

MR" WSTICE MORLAND: Prett,y much const.antly.

10.45 a.m.

MR- MTLLAR: Let us 1et it run on, prease. ,Just pause there.
I- am sorry-, we have gone past it, but that shot, you are upthere at the north-east corner of the area with blrbed wirl,are you not, by t,he east road? A. r would imagine so.

O And there was a section of fencing running north beyond that,north east along the side of the east road A. Thatfencing there.

a that was lower fencing, mesh fencing. Do you rememrcer
that? A. f 'm pretty sure I do.

o As r understand it, your movements from that point whilst you
are at the fence take you all the way along the inside of Lfre

BEIIERLEYPNUNNERY&CO
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,fence up to the north western corner? A. That.' s correct.
can you run the film on, please? we have seen that. That isMr. williams and Mr- Braddel, srightly obscured by the man inthe white vest? A. It certainly appears to blr /es.
You are standing a lit.t.le way back there from that part of thefence? A- So it seems, yes.

But you do not have any impression of what is to your right,
fencing to your right? A. No.

Indeed, I do not think you took any shots of it?
A. Because presumably there was nothing there to fi1m.

okay- rf we run on we will get to the shot outside thewesLern .fust pause there. Again, a similar sort ofthing. You are a few yards,back, firming arong the fencing.
But again to your right, did you look to your iigLrta you didnot film.to your right at all? A. again, presumably there
was nothing there worth it was the pe5ple t-hat was thestory.

No, you did not look to see what was there? you were not
conscious of A. we11, w€ had just come from there.
So what. was there?
anything there.

A. I don't. remember there being

You do not remember there being anything? A. No. As in afence or anything. r mean, we just wa]led round there and soyou just. carry on filming, but now from a slightly different
angle.

M-r,. Braddel used the word "derelict,' to describe t.he fencingthere- Do you have a recollection of that? A. r don,t
remember there actually being any fencing there at alr.
Now r think we can run on quite a long way because r think itis common ground, and you Jgree, that whal happens from hereis that you go up the west side of the camp? A. yes.

Through a building in which some interior shots are taken andthen back down the east road? A. As far as r remember,that is absolutely correct, yes.

can y-ou just hglp me with one point? rt may be difficurt to
remember at this remove. Do you remember whicrr building youwent into, was it the school or the community building?A. I'm pretty sure it was the northern building
The school? A. Which I think is the schoolr f€s.
with the sort of gymnasium inside that we see that you filmed?A. Yes.

EIIBRI;ET F NI'NNEBY A CO,PFICLEI. SEOATEAIID }IRIIBRS
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1 a With t.he climbing bars at the side and basketball hoops?
2 A. Yes.
3
4 a As I say, we can run on for I think five or ten minutes rather
5 than playing the tape through. That is in the building that
5 we have just discussed? A. I believe it is, yes.
7
B O Pause there, please. This is a shoL from the east road
9 pointing southwards down the east road. CorrecL?

1-0 A. I believe so, yes.
11
1-2 a And that fence Lhere is the Iow mesh fence on the east side of
13 the area where the men were running up the road?
14 A. Again, f believe so. T' m pretty sure.
15
15 O Yes, but. you filmed some shots of women, as we can see. We
17 fast forwarded t,hrough a couple of them, talking over thaL
18 fence to men in the field? A. That,s correet.
19
,,j0 0 And if we j.ust run on in normal time. Stop there. In the
21" background is the barbed wire fence where you filmed that?
22 A. Yes.
23
24 a We can see a strand running across t,he top, sagging a bit
25 there. Do you see that? A. I can just about see it.
26
27 O I think if we run on a bit it may get a bit clearer. Can you
28 just run on in normal time? A. I don,t know about
29 sagging but can you see a bit therer 1r€s.
30
31 O Stop there. You can see some coming across? A. yes.
32
33 a In fact you ean see the chap on the left with something on his
34 head. It looks like it is running into his neck there?
35 A. Yes.
36
37 a It is a white strand. A. It seems l-ike barbed wi-re, y€s.
-?8

','i9 MR. ,rusrrcE MoRLAND: That is the lower strand, is it not?
40
4L MR" MILLAR: It is a lower strand, yes.
42
43 MR. ,JUSTICE MORLAND: A higher strand above the heads of the two44 red haired women.
45
46 MR. MILLAR: yes.
47
48 THE WITNESS: yes.
49
50 MR" MTLLAR: (To the witness): Now, you continued to go down the51 east road from here and took some shots that I wani to look at52 in one sequence. So if we just play on at normal time. In53 front of the community building there, r think, that is the54 canopy up at the top. Pause there. I am sorry, just wind55 that back s1ight1y. Catch that shot there. Stop there. Now,
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it is our understanding that that is from the east road again
looking along the fence where Alic is filmed on the north
sid.e? A. I cannoL tetl you for sure. It is obviously
around there but I can't tell you which direction because
I don't actually remember shooting it.
you are on the road at this point, are you not? You are on
the east road? A. I can't honestly tell you. Can you
play it back? I mean, that could be from the top of the
ir:.ion section going to the building. But I can't say for
sure.

I am sorry, can you help me with that? A. Going from east
to west "L the top, part of you have got the prisoners that
are

Have you got the defendants' documents there? The thin
bundll. Just open at the first page behind the index. That
is a plan of the camp. A. Yes. I',m not saying for sure
but iL could be jusL going along here a bit.

I am sorry, what are you pointing to? A. sorry. This is
the community building and it might be that about there.

You mean immediately t.o the south of the community building?
A. Yes, but running east to west

Well, w€ have seen some shots of the community building in the
background across t.he field and there is no sign of the barbed
wire fence running across there. A. No, well, that's what
Im saying, I donit know, it. might. be. r can't exactly know
which point it is.

Run this sequence through, please. It might help you- That
is the man Carrying the water across the area. Pause there-
That is a shot Laken from roughly the same location as the one
we were looking at a minute d9o, is it not? A. It might
well be, yes.

What has happened is you have shot into the area you
originally entered pointing, as it were, southwest, and
followed Lhe man coming up to the fence on the approach that
you made originally when you arrived at the camp?
A. That's quite possible.

And what he is doing is handing water over the fence to men in
the field? A. So it appears, Y€s.

But you did not go back into that area that you originally had
been in, did you? You stayed on the road? A. As far as
I remember, that's correct, Yes.

That was because you could not get back into that area from
the east road, could you? A. I think it is because we
didn,t try to get back into that area. Because our cars we

BSVBRIJBIT F NI'NNERY & CO
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could see our cars were on the road'at that point, so there,s
no point in trying to get back.

O Now I do not want to spend long on this with you because we
have done this in detail- with other witnesses, buL just so
t.hat we have got your evidence on L.he record. If our
understanding of that shot. is right,r lour case is that the
area where you leave this fence to get round to the west side
and take those shots of the low mesh fence on the west side is
in the background there at the far end of that fence? Have
r got that right? A. I can't say for 100? but it seems to
make sense that that

ff this is that fence, if you are looking east to west
the fence where Alic was filmed? A. If it is that
it would cert.ainly make sense.

O It is not a question of it making sense, thaL is your
A. We1I, then that would -- if that,s the fence, then
what. we would have done, yes.

a That is where you got round? A. Yes.

0 Your whole crew? A. Yes.

MR. JUSTICE MORI,AND: Somewhere in the area beyond the plastic
bottle. That is beyond t.he plastic bottle, the neck of the
plastic bottle, w€ can see the barbed wire hanging down?
A. It's going downwards so it

a Sagging?
Ieft.

A. The barbed wire is going down from right to

0 Right r.o lef r. A.
round there, yes.

f would imagine that we went somewhere

MR. MTLLAR: rf you could t.ake that out. and put the shot that we
had a moment ago in the Channel 3 rushes in, the ITN rushes,
freeze it where we were. Now, this was a shot your corleagnre
Mr. frving took. We saw it a moment ago. I do not think,
unless you want to see it again it is the left. to right one
across the area where you originally walked. A. yes.

a And that is a sort of establishing shot on the way out, is itnot? A. Yes.

a To get the layout of that area on fiLm? A. Yes.

a Now if you courd just run on, please, and we are going to Look
at the next shot which I do not think we have looked at at all
before no\^r. Just pause there. we may have to run that again
because we are not as familiar with it. It is right, is it
not, that when you got into the van and left trnofotje you
left up the west road. Do you remember that? Look at. the
plan. A. Up the I don't know which

along
fence,

case?
that' s
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Up the road which runs north west to the left?
remember which road we left on-

A. I don't

You do not remember thaL? A. No.

Do you remember whether Mr. rrving stopped the van in order to
take some establishing shots of the west side of the camp
before you left? A. I have to say I don,t remember, ro.
Not at all? A. No.

Just let this run on to the end. A. But f presume we
obviously did because we have got these shots.

Thank you. Now, you have got'to Budapest, and I just want to
deal with the compiling of the report and see what your
evidence is about that. rn the course of Gth August you spent
several hours in the editing sui-te in Budapest compiling the
report? A. About five or six hours, something like that,
Five or six hours? A. Something like that..

You must have got there somewhere around lunchtime?
A. Around there, yes. f can't remember exaetly the time.

And you were due to feed at. 6.30 in the evening for the seven
o'clock news? A. Yes.

Mr. Bradder explained to us that what he t.hought happened was
that you had seen by spooling through - this is you - all of
t.he C3 rushes in the course of the afternoon? A. Highly
1ike1y.

Highly likely? A. Yes.

But you do not have any independent recollection of that.?
A. r mean it would be the obvious thing to do and t.he normar
thing to do and I presume I did do that. because we do we
have used some of their shots in our piece.

Yes, and as we are going to see, vice versa, they used yours?
A. Yes. so therefore r presume that r went through alr those
shots.

And would that be a normal thing to do where two crews
A. Oh, yes.

from ITN are working together wel1, not together on astory, producing di-fferent reports, but had both been at the
same location? A. Oh, yes. Totally normal.

And Mr. Williams says he saw them in that way with you, the
ITN rushes? A. Well, that,s f mean, if I remember,
then r would go and take bring shots back or when Mr. Frost
has finished with the tapes or whatever r might use that
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take.that tape and use it. myself. r can,t remember exactly
how it worked on that particular day.

Now we know that in Mr. will-iams, report, some of the footage
from the fence, including a clip of Aric, was taken and used.A. Yes.

Can you recall how that came about? A. Again, not inprecise details because it is such a long time ago and such
lrt I would go through the pictures, whi-hever wiy that
happened, and t.hen you see some and think: iloh, . And r thinkthere $ras an incident a bit lat,er on where they were having
problems with their edit machinery and r was rretping them orthey y?ed my machine to line up a tape line up a-shot orsomething, and at some point r saw that, shot and thought: 'iohthat's a really good shot, we could use that,'.
And did you convey thaL to Mr. wirliams and Mr. Braddel, thatyou thought that was a good shot you should use? A. r didat some pointr 1res.

And did Mr. wi-lliams see the relevant section of the rushes,
t.he ITN rushes, at the barbed wire fence? A. I would
imagine so. That would be normal.

Do you recall whether there was any discussion surrounding theuse of that ITN clip in your report? A. Only to theextent that we should use it.
You cannoL remember any other diseussion beyond that?A. r think that. was probably that was more or less it,
because it was a good shot, it summed up lots of things andtherefore it should go in the piece

rl?t was your view, it was a good shot, it summed up lots ofthings? A- r thought it was a great shot. rhal,s whyI drew it to their attention.
what did you think it summed up? A. we1I, it is a great
shot which you see it sums up everything, that peopre areincarcerated because of the barbed-wirel they "ie L*a"iated
because you can see the ribs on their bones ind it was just
it just said so many things in one particular shot.
Did you say the people were incarcerated because of the barbedwire? A. weII, r knew they were because r had been there.
And you t.hought. that shot carried that impression that theywere incarcerated because of the barbed wire? A. yes.

Byt y9u gay, do you, that the thought did not occur to youthat it looked a bit rike one of those otd images that so manypeople are familiar with, concentration camps? A. No,but, r mean, it doesn't have to. That is a-shot that summedup r didn't necessarily think of concentration camps.
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r just thought: rrhaL's a good shot of what f have seen the
day before".

0 Just one final point which is on a slightly different area butit is an area of fact that r want to check with you. you
logged during this period in Budapest, I think is thephrase A. yes.

your shots? A. r mean, it depends on an editor whohas not shoL the pieces would make a much better 1og thanr wouId. r would make a rougher 1og because having been therer already have an idea of where everything is. Bu[ certainly
Tony would make a mueh better 1og than I would.

0 But one or other of you, you or Mr. BraddeL, would have donethis exercise of logging the footage that you had got?
A. Yes.

a And that involves writ.ing out a description ofA. It's very rough. I mean, it,s justr lou know it may
even be one word so that you can, kind of, bring you kn6w,just jog the memory of where something is. rt is not adetailed 1og. It is not meant for anything apart from to findtapes faster, or find images faster.

o so you cannot send to London the rushes t.hat you have got
because you have got to have a satellite feed booked. t5 dothat. and that does not happen until later. A. That,scorrect -

o You have not got the saterlite link to send the rushes?A. No, but. it, s

O 22 minutes worth, or whatever, during the day. A.i-t is very unusual for you to send rushes. ?ou wourd
send a cut spot.. Maybe afterwards send two or threejust for other purposes, general.

Again,
normally

shots

a 9u! do you, given that you cannot do that, send anyinformation Lhrough to London as a result. of the roggingprocess as to what it is you have got on the shots, adescription? A. f definitely wouldn,t but, I meanr definitely wourdn't because t have got other things to do.Bgt.just by the fact that Mr. williams is talking to theoffice and is that is conveying all the inforilation andtalking about it.

a But you would not send through a list of shots as you havelogged them? A. No.

O Descriptive shots of the different A. No-

a Descriptions of the different shots? A. No-

MR. MILLAR: Thank you. I have no further questions.
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FFICI}L SEORTEAIID HRTTERS

18



1
2
3
4
5
5
7
B

9
10
11
L2
13
t4
15
1-5
L7
18
t_9
)o' .: :)'21_

22
23
24
25
26
27
28
29
30
31_

32
33
34
35
35
37
38

: ,-::: 19

40
4L
42
43
44
45
46
47
4B
49
50
51
52
53
54
55

Re-examined bv Mr. SHIELDS

o r think this is what was put to you. rt was put to you that
you had lied to this court when you told my Lord and the jury
that you did not rewind the film which you shot. at Omarska and
Trnopolje. Have you lied to Lhe court about that?
A. I have not lied to the court.

r will just ask you one final question. we saw a film clip of
the enclosure viewed from the east side. r think rnre can see
that again. Do you s.ee the stones there? A. I do, yes.

a You see the white path going through the
A. I see the stones and I presume sorry

0 You see a guard there just behind the man?

a As far as you can reca1}, was thaL the area,
there, where you went through? A. It is
somewhere around there.

white there?
what

A. Yes.

beLween there and
cerLainly

a Somewhere around there? A. Yes.

O Are you confident in your recollection that you wenL through
t.here? A. I am confident., yes.

MR. SHTELDS: r have no more questions, my Lord. would that be a
conveni-ent moment?

MR. ,JUSTTCE MORLAND:
past.

ft wouId, |€s. We will break off until half

MR. SHIELDS: Can this witness be released, my Lord?

MR" ,JUSTICE MORLAND: Certainly.

11.15. a.m.

(Ad-iourned for a shqrt time)

MR. 'JUSTICE MORLAND: Yes, Mr. Shields?

IviR. SHIELDS: Mr. Hease, please.

Mr. CHRfSTOPHER ,JOHN HEASE, Sworn
Examined bv Mr. SHfELDS

O Your fuIl name, please, Mr. Hease?
.Tohn Hease.

A. Mr. Christopher

And you will need to speak up because you have got to be heardby the members of the jury in the back row. Wh;t is your
address, please, Mr. Hease? A. Number 1, Somersel Road,
New Barnet, Herts.
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You are by profession a sound recordist. fs that right?
A. I am a cameraman now, and at the time, L992, I was ajunior cameraman, but on important missions abroad r would
travel as a sound recordist-

When did you join ITN? A. ln 1977.

r think it is right that in 19Bi- you were what is described as
an "on the road" sound recordist. Would that be right?
A. That's correct.

I,Ihat did that involve? A. rt means recordingi sound. to the
best of one's ability whieh is recorded on the camera.

Did you cover Northern lreland and make trips abroad involving
going to Australia and China during the nexl few years?
A. r did.

Did you from 19BB t,o 1999 start working exclusively for
Channel 4? . A. I did
As a result of t,hat, did you work in the former yugoslavia?
A. From the beginning of the confrict r worked in yugoslavia.

How often were you over there, would you say? A. At, onestage and throughout the early 199os probably r spent three orfour or even five mont.hs a year in yugoslavii

That was covering the conflict, was it? A. In the
beginning that was the conflict between Croatia and Serbia andthen covering the conflict in Bosnia after that.
When werg you first involved in the matters which have broughtus to this court, namely t.he trip to Belgrade? A. I was
phoned up. r remember r was at home. r was phoned up saying
would I go out the next day to Belgrade

Do you remember who call_ed you? A. No. Somebody on
channel 4's Foreign Desk. r can't remember their nai,e.

Did they te1l you why they wanted you to go to Belgrade?A. They did, yes.

And did you know who you were going to join there?A. Yes. r was told r was going out with rlames Nicholas whor had worked ry_ath previously, and that we would be meetingAndy, Mr. Bradder and ran williams from Moscow. At that timer was not aware that Andy was j-n fact in London and ran was in
Moscow.

Had you worked with Andy Braddel before?

Had you worked with Ian Williams before?

A. No.

A. Yes,

o

o
I had worked -- yes, I am sure f had worked with Ianprior to him being appointed a Moscow correspondent.

I think
in London
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You waited wit.h the others, I suppose, in Betgrade?
A. Yes.

And did you accompany them on their visits to film during thatperiod there? A. I did.

Did you then fly with them to pale in that helicopter which
you have heard about? A. Yes, r did. rt is not something
you would forgeL..

O' You remember t.hat trip as weII, do you? A. Yes.

Prior to going on that t.rip had you read any articles
concerning alleged concentraLion camps and similar
allegations? A. r can remember some reports in the press
but I can't remember any detail or in any detail.
As far as you $rere concerned., what were your orders as a soundrecordist? A. A11 I can remember is t,hat apparently
Dr. Karadzic had invited channel 4 News to come and have alook at the camps. There was an interview on channel 4 News
between 'Jon snow and Mr. Karadzic, and it was as a result ofthat that we made our trip via Belgrade to Bosnia.

Now, have you been present in court during these proceedings?
A. Only Last Thursday.

Last rhursday. Do you recaIl the journey to omarska from pale
via Banja Luka? A. Vaguely. f know it was a very longjourney.

Do you remember an incident occurring during t.hat journey?
A. r remember some firing as we approached omarska. At thetime I thought it was something that t.hey put on for our
amusement as we were a very long way as far as r was aware,
we were a very long way from any front. line, and r thought it
w3s something that they had raid on to try and make the point
that it was too dangerous for us to go on and to try and
discourage us from going any further.
Do you reca11 your visit to Omarska? A. I dor 1r€s.

would you like to te11 the court of your recollection of thatvisit and the impression it formed upon you? A. It wasr was horrified by the state,of all the men there. They were
what you might call sort of military age. There were no
women, no children, no r don't remember seeing anybody overthe age of about 40. They all looked very pa1e. thiy alllooked very frightened. Nobody wanted ---they weren,L t"lkirrg
amongst themselves. They were very wary of ui. euitenaturarly, they didn't know who we were. we did talk to a fewpeople but my recollection is that these were very frightened
people.

o

o
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Do you remember if there were any other camera crews there?A. r remember one locaI terevision crew being there. r d.on,t
know who they were. But that is not unusual to be firmed or
have another }ocal camera crew present.

Now after that do you remember visiting Trnopolje?
A. f do.

can you terl us what your recolrection is of your visit t,here?
A. The people r didn't think were as frightened as those at
Omarska. I was under the impression that alLhough the
security around the camp *asir't that greatr |ou fnow, it was
fairly, sorl of, simple wire fencing, there were plenty of
armed g,uards around, and r was under the impression thit they
would have been unwise to try'and venture outside of the camp.

Now, were you here this morning when Mr. Nichoras was being
cross-examined? A. I was.

You saw him being shown film of the barbed r;rire fence which
runs r Lhink easL to west. Does that ring a belr with you?
A. It does.

r just. wanL to ask you something. can you recalr when you
left the side, if r say facing north, to go to the west side,
how you reached t.he west side? A. Ar1 r can say is that
we must have gone through the fence on the west side because
we basically went. round i-n a clockwise direction. r don,t
remember backtracking at all. And on some of the pictures
t.here is a shot of a gate on Lhe east road and ilm sure that
we never went through that gate either in or out of the
compound.

Did you have your boom with you? A. Yes -

we have been asked some guestions about this so we just want
t.o try and f mean, how big is the boom? A. We1I, it istelescopic and it can the one I had at that Lime, the
maximum length was about five feet. But r must say that mostof the ti-me my method of operat,ion, you would only- extend itto its maximum length if you were, sdy, in a posilion wherethere $/ere lots of camera crews around, i.e. outside the Highcourt during the A1 Fayed triar where you would stand. at the
back and put the boom over the top. In any other
circumstances r would normally have the boom collapsed so it
would be about sb long and r would noE. put, the boom over thetop because you are more likery to get it in the camera shot.r would put it in underneath. so that was my normar method ofworking. rt is easier to use as welI. rf you have got the
boom extended it is guite unwieldy. rf you have got itcollapsed, then it is a 1ot easier to frola

But it is collapsible? Is that right? A. yes, it
collapses down to about 50 cms or 1ess"
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r Lhink you returned with t.he others back to just before
I get. to that. Do you remember how long you spent at
Trnopolje? A. Round about an hour, hour and a ha1f. No
more than that.
Do you remember when you came to leave?
no.

You drove back with the others to Belgrade.
A. I did, yes.

A. Not exactly,

fs that right?

r think it is right that you did not go on to Budapest wj-th
the others next morning? A. That,s correct. The only
people, that went to Budapest were ,James Nicholas, penny
Marshall, fan Williams and Andy Braddel. They just. leit
'James left me with a large pile of boxes and myself, ,Ieremy
and Mickey Lawrence the next morning o::ganised a much a
large van, collected and packed all the equipment, and r don,tthink we left Belgrade until probably eleven-o,crock and made
a much slor*er journey to Budapest.

Just one final matter. on the journey back in the minibus
{fo* the camp to Belgrade, do you reca1I whether there was any
discussion about what had been seen? A. There was a
discussion. r didn't take any parL in it and r was Lrying toget a bit of sleep on the way back. r was aware that Lrrere
was a discussion going on around me about t.he events that we
had seen during t.he course of the day.

Would you stay there, please?

Cross-examined bv Mr. MILLAR

Mr. Hease, r think you said that at this time in August a9g2
you were a junior cameraman but on - and this is my note ofyour words - an important mission you would go as the sound.recordist? A. Yes. AL that time r was not a cameraman
who wouLd be sent on foreiqn stories. r would be sent to doarrivals at, sdy, Downing Street or the Foreign Offiee.
r would do that sort of assignment but r would not be trusted
stories
would it be right to say that this was an important mission,this trip to northern Bosnia? A. yes, uut it was also aforeign story and our Foreign Desk would not have sent me as a
cameraman on any foreign story.
Now, we know that- you spent four days in Belgrade before youflew to Pare on the hericopter, and evidence has been givin byMr- Nicholas that you had no monitor available to you in
Belgrade amongst your eguipment to watch tapes. ra thatright? A. That,s correct, yes.

Do you know if ITN had one? A. Monitors are normally part
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of t.he editor' s equiPment -

ITN and I have never had a
standard equipment.

Do you know if ITN had one?
monit.ors but sorry, the
I wouldn't have t.hought so -

I am a cameraman now working for
monitor. It is noL Part of mY

A. ITN has a number of
ITN crew, I don't know, but.

You were here t,his morning when Mr. Nicholas was being: cross-
examined, were You? A. I was

And do you confirm his evidence that at no stage during Lhis
trip di& fre review film through the playback on his camera?
A. As far as I'm aware, that.'s true, Yes- Yes'

Have you ever seen him do that? A- No. It's risky and
also Ly the time Mr. Nicholas and -- we were in the van
traveliing back, if you have got it, you have got it, and if
you havenTt got it, you haven't got it. So there's no point
in looking.aL it. And the camera is designed as a- recorder.
I have doie it myself when somebody has insisted that I played
back a tape. It is very easy, having rewound the tape, to put
it in to record. So you Lhen over-record and lose what you
have previously recorded. Does that make sense? So it is
sometling that you don't do unless j-t is insisted upon.

so your evidence is that at. no stage during that-trip over
thole five days did you ever see Mr. Nicholas using his camera
to A. I never saw Mr. Nicholas rewind any of the
tapes.

I am sorry, Iet me put the question precisely. It is not
rewinding the tapes. You never saw ---- A. We1l, You
have to iewind the tape to play it to look at it. I have
never seen ,James do that , Mr - Nicholas do that .

On the drive back to Belgrade you were all in the same bus.
Can you reca}l Micha driving? A. To be honest, oo. Micha
at tirat time was runni-ng a transport service and specialised
in journalists. He had a number of drivers working with him.
on i long trip like that. he probably would have had another
driver wltfr him. But on this particular trip I can't remember
whether it was him driving or one of his other employees
driving

and you cannot reca11 any detail of a conversation on that
trip about whether the camp should be called a concentration
campa A. I can'L remember any -- there was a discussion
f r-emember there was a discussion about what we had seen that
day. I can't. remember any of t.he details-

When you got back to Belgrade, what did you do? Do you
remember?- A. Had a drink in the bar and went to bed.

BEVBRLETTNI'NNBRY&CO
CTFICI.}L SEORTEAT|D WRITERS
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a You did not go out to dinner, or did not go in the hotel fordinner? A. No, we went back to the notet. r think theyr can't remember exactly. They did 1ay on something toeat, but it was about midnight. or after mianignt by th6n. Butthe hotel did manage t,o provide us somet.hing io eat. r had aguick drink and went t.o bed.

a Now, you again have had an opportunity, r think, to review thechannel 4 rushes before giving your evidence in this case?A. Yes, I have,

a You told us ygu \A/ere in court on the Thursday so you saw us glo
through them in court on Thursday? A. That,s correct.

o Having looked at them and seen them in court, do you not
accept that there was an enclosure around the barn that we
have seen fenced in by those dark brown poles with barbed wirefencing bet,ween them? A. r was not iware of there beingan enclosure there at the ti-me.

o weII, r was asking you about now, to see what r need to put toyou in cross-examination.

MR. wsrrcE MORLAND: Really that is a matter for the jury, is itnot? He is in no better position than the jury are. rs thatnot right?
MR. MrLr,AR: well, save that he was there and has reviewed of theLapes. He has a different perspective on the

MR. 'JUSTTCE MORLAND: yes, but he is not an expert on reviewingtapes, is he?

11.50 a.m-

MR, MILLAR: (To the witness): Wel}, 1et us look at your
understanding of the location. Can we go to the initial shotsof your arrival at the camp, please. Again, stop at the veryfirst shot, please, after Now, agaln, r thi;k you were incourt. this morning when r took Mr. Niihoras to this shot?A. Yes.

0 Do you have a recollection of spending some time in this areawith him taking some shots befoie you-went up to the fence?A. To be perfectly honest, no.

O None at all. You went forward to the fence and took some filmt.here. can we run on, please? pause there. we can move onfairly speedily from this. r just want to see whether you
have got any recollection of appearing at the fence. oo yourecal1 going up to the far right side of the fence as you walkup to it and spending a period up there filming? A'. r can
remember spending some time at the fence. exaEtly which partof the fence f don,t reca1l-
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I think the only other shot I want to show, with apologies
because we have to run on guite a way, is the shot of the man
with the water bottle handing it over the fence. Can you run
it. at normal time now? We are going Lo come to some shorts
that are taken on the east road. Can you open, if it is not
open already, the defendants' bundl-e and have a look at the
plan on p.1. The thin bundle. The very first page behind the
index. ,Just pause there, please. Running up from the bottom
to the top right on the plan - do you have it Lhere,
Mr. Hease? From the intersection of the two roads at the
bott.om. A. Yes.

This is in fact north, south, east and west as it looks on the
diagram. So the one running up to the righL, running north
east on the diagiram, and as we understand it. this is a shot
that was taken and the subseguent shoLs on your approach and
your departure from the camp when you have come past the
buildings or you are actually at the community buildingr 1rou
are coming down the east road. Does that ring any bells?
A. No, but, j-t would make sense, y€s.

And if just run on a bit, please, to the shot along the fence.
Do you remember some women speaking to the men over this fence
when you were shooting Lhat? A. No.

Pause there. Do you remember aL some point from the east road
looking along the fence that you had originally approached
from east to west across the far side of the camp?
A. I don't. No, f don't remember.

You have no independent recollect.ion now of any of this?
A. No. Not in this detail-, no. f know we went round the
camp in a clockwise direction and did come down the east road
back t.o where the vehicles were but exacLly where we stopped
and what James shot Mr. Nicholas shot, I don't recall.

I just want to show you one other sequence and then I t.hink
that is all f do want to ask you. ff you coul-d just run the
shot of the man with the water bottle Lhrough and see if this
assists you. The background on the shot we are about to look
at now i.s the far side of the area that you first entered.
Pause there. Behind that man as he was walking aIong, the far
side A. Yes.

As you approach the fence as he is doing, it is up on the left
hand side? A. Yes.

But you do have a :iecollection of coming out of this area on
that far side and going up the west side of the camp?
A. Yes. If you go back a few frames, back a lit.t1e bit more,
that is it. Can you see where the wire is pushed up and
bunched t.ogether?
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Yes. We1I, it goes criss-cross? A. yes.
the way we went through there, where they al1up. Can you see where they a1t seem to cross?

I think that,s
seem to be tied

MR.

MR.

MR.

JUSTTCE MORLAND: rt is armost straight behind the man?A. Yes- .fust where the chap's nose i-s now, ar1 the wirespushed up.

As if the second strand has been pushed up to the stop strand?A. Yes, that's it.

o

0

To give a gap. A. Yes "

Presumably a gap over the chicken wire, if there is chiekenwire there, so that you can just step over the chicken wireand under the barbed wire? A. r don,t remember thechicken wire but ilm sure that,s where we went through there.
MILLAR: No further questions.

sHrELDs: No ::e-examination, my Lord. ?hank you very much.

(The witness withdrew)

MR. SHIELDS: Mr" Dunlop, please.

o

a

Mr. WILLfAM McNAUGHT DliNLOp, Sworn
Examined by Mr. SHfELDS

Your fu1l name, please, Mr. Dunlop? A. william McNaughtDunlop.

And your address, please, Mr. Dunrop? A. rn France it isnumber 10 in the village of
r will not ask you where you were born. where did you go toschool, Mr. Dunlop? A. rn Glasgow, Hutchesons, GrammarSchool.

And after Hutchesons' Grammar school did you take a d.egree inporitics from the university of Glasgow? A. r did,.

_r think you originally lived in London but you now live inLyon, France, is that right? A. yes, just outside.
And what are you doing there? A. r am the editorialdirector of the pan elropean News channel, Euronews.

could you direct your answers to the jury? A. r beg yourpardon.

You are by profession a television journalist? A. yes.

And have you worked for both rrN and BBC? A. r have.

BEVERLE'r P {I'NNBRY & CO
OPFICIAI SEORaEATiD I{BITERS
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o

Did you join ITN in 1988? A. r did.
And r think it is right that did you in that. posi-tion do anelement of work in relation to reporling of ,arslA. I did indeed, yes.

And what was your actual speciality? A. WeIl, I was aproducer. r was a general producer and worked up to being a
programme editor of channel 4 News. rn terms of wars, nolablythe Gurf war, r was there. Afghanistan. various otherconflict situations.

r think that you worked with ur. wi-rriams in Kuwait. wouldthat be right? A. f did,. after the GuIf War.

were you the proglramme editor of channel + News on the eveningof 5th August L992? A. I was.

what, time did you arrive on Gth August 1-992 at work. Can youremember? A. Yes, normaI1y, and on that day, about B.o0a.m. when you are the programme editor.
when you arrived there, were you told anything in relation toa report which was to come from northern Bosnia? A. yes,
r was. r was told there would be a report from northernBosnia; that we had a team which had gained. access Lo theregion and had returned with material pertainj-ng to "-*p=.
Did you have an editorial meeting that morning? A. Wedid. We have a daily editorial meeting at 9.30.

And is t.hat where you plan how the day, s news wil1 bebroadcast.? A. Indeed it is, yes.

And we are dealing sorely here with channel 4. rs that right?A. We are. Channel 4 News, 1r€s.

At that time, €rs today, it is broadcast at seven o, crock inthe evening? A. Correct.

were you involved in discussion at that stage? A. r wasinvolved in a discussion, yes.

And following that discussion did you take any action inrelation to Dr. Radovan Karadzic, for examplei A. rndeed.we discussed the nature of what we had. been told about whathad been discovered in northern Bosnia, the camps etc., and. wehad a discussion during that morning meeting ab-out,how wecourd move the story on and- obviously one of the thinqs to dois to allow the Bosnian serbs to put their side of thl storyas welr as challenging them on the material which we had. 3ofor those twin reasons we decided to bid for an interview withDr. Radovan Karadzic who is the reader of the Bosnian orwho was the leader of the Bosnian Serbs.

E\'ERLRTPNI'NNERY&CO
FTICI}L SEORTEATID WRIABRS
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o

when did you personally first see any pictures from those
camps? A. The first pictures which I saw were t.hose fed
for the 5.40 ner^rs on rw, so r saw them as they came in before
that 5.40 news bulIetin.
Did you see among those pj-ctures the picture of a man at a
fence? A. Indeed f did, yes.

Who we now know to be called Fikret Alic. A. Yes -

How did that picture strike you? A. WeIl, it struck me as
a very, very powerful image. Clearly the man the most
striking thing for me was actually the fact thaL the man was
so thin that his ribs were protruding, that his arms were
extremely thin and it struck me as being a very powerful image
indeed.

who made the decision to use that picture on channel 4 Nevrs aspart of the headLi-nes? We have seen it already. I think we
have seen the announcer and we see that picture behind it.
Who would have made t.hat decision? A. I made that
decision

You made that decision? A. Yes -

Did you see the ful1 report when it was fed from Budapest?
A. I did indeed, yes.

rn the light of the report which came over from Mr. williams,
did you make any further decisions as t.o what should be shown
on the programme at seven o'clock? A. WeII, simply that.
the fu11 report confirmed the strength of the pictures which
I had initially seen coming in for t.he 5.40. Given t.hat,
r was very happy with my choice of image for the headlines.
r was also satisfied that we had indeed secured an interview
with Dr. Radovan Karadzic for the twin reasons that.
r mentioned earlier. so, you know, ErL that stage it was clear
that what we had been expecting had indeed come to pass in
terms of the strength of the report and I was satisfied.
Would you stay there, please?

Cross-examined by Mr. MILLAR

Mr- Dunlop, you have told us you arri.ved at about B.oo a.m. onthe 6th? A. yes.

And there was some discussion in the morning at the normal
editorial meeting at about 9.30 of what might be coming fromyour crew in northern Bosnia who had been to northern Bosnia?
A. Yes.

Was there any discussion about the shots the crew had
obtained? A. No, not individual shots at that stage. No,
the discussion was about the fact that they had come across
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and had limited access t.o detention camps.
t.hat, stage no, not. individual shots.

But, I mean, no aL

rya!.tlere any discussion about any of the footage, wheLher
individual shots or not? A, Not at 9.30 in-the daily
editoriar meeting, no. rt was about the general nature of
what they had discovered.

Have you been in court this morning? A. I haver 1r€s.

Mr. Nichoras gave evidence that the crew in Bergrade that had
been out there for a few days did not have any sort. of monitor
that enabled them to pray back tapes, rushes t.hey had taken
during their filming out there. That is not normal, is it, on
an assignment like this to leave a crew for severar days
filming without any sort of monitor to review what tney rraa
been filming? A. r would say it is, yes. The monitor ispart of an edit pack, and it wouLd be the editor who would.
have the monitor $rith him, and normally in a situation likethat if you wgrg going to review pictuies after they had beenshot you would do it in the edit suite on our monitor there.
Yes, but we know that there was a doubt when it came Lo
editing this about doing it in Belgrade at all. rndeed, the
crew were asked to go all the way to Budapest to do it in anediting suite there. A. yes.

Did channel 4 know when they went out there that it would not
be wise or appropriate t.o seek facilities of that sort inBelgrade? A. That is not part of my decision-making.
That would be organised by sue rnglish, t.he foreign ediLor who
was responsible for planning this trip. My involvement. was onthe day about the programme that night.
Did you speak to Mr. Williams in the course of the day?A. r cannot. recollect all the conversations r had in the
course of t.hat day but r can only say it would be normal thatI should have, yes

Now, you picked the image that we have seen on the
introductj-on of the broadcast with the shot of Alic,s body andthe barbed wire fence. was that enhanced in any way for irseas a background? A. Certaihly not, rro

Did you piek the "rnside the camps!, caption that wenL with it?A. Yes. I would have done, y€s.

|nd explain your- thinking, please, in picking that capt.ion?A. weI1, r think it is a very straightforwaid captioi:. rt isin fact not sensationalist, it is a very straight-forward
representation of what the reporters were doing and what the
camera crews -- where the camera crews had been.

were you aware that the background to this trip was that there
had been allegations of Bosnian serbs running Loncentration'
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camps in nort.hern Bosnia? A. yes, r was aware that there
were allegations that camps were being run in northern Bosnia
where people were being detainedr 1res.

O Were you aware that an article had been run in the Guardian
very prominently by Maggie O,Kane describj-ng these camps,
including omarska and Trnopolje, as concentrati-on campiz
A. At that point, no, I was not aware of that, no.

were you aware of any such allegations having been made about
the camps? A. No.

O You were not aware that Bosnian Muslims had put out a list
describing a series of Lhese camps incruding these two as
concentration camps? A. No. r mean, oy responsibility
was not in the planning of this journey. My responsibility
was on the day after we had obtained what we had obtained,
what to do with it and how to put it on the air.

O But, you see, what I wanted to put to you was, against that
understanding, if it was t,here but you did not hive it, that
image might be seen as an image reminiscent of a concentration
camp shot from the Second World War? A. Well, it is up topeople to make what they will of that image. That image for
me was chosen because it was a very powerful single imige
showing a very emaciated man. rt did have the birbed wiretoo. Those two elements made it a singurarly powerful image.

a But you had no idea that allegations had been made t.hat this
camp might be a concentration camp? A. No. But I waswell aware of the f act that r didn't want us and t.hat we
had made a positive decision never to refer to these camps as
concentration camps because we felt it was inappropriate.

O So you were aware there had been such an allegation?
A. No, r didn't say that. r said that we decided that. that
was not an appropriate way to describe these camps.

O During the course of the day?

MR. MILLAR: Thank you very much.

MR. SHIELDS: I have no re-examination.

(The witness withdrew)

My Lord, I am just checking on my witnesses.

MR. ,TUSTICE MORLAND: Certainly.
MR. SHfELDS: Mr. Garron Baines.

A. Yes.

MR. SHIELDS:
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Mr. GARRON ,JOHN BAINES, Affirmed
Examined bv Mr. SHfELDS

Your fuI1 names, please, Mr. Baines? A. Garron John
Baines -

And your address, please? A.
Saffron Walden, Essex.

Hurton End, Debden,

And your present position, please, Mr. Baines? A. f am
managing director for ITN New Media.

Is it right that you joined ITN in L976? A. yes.

Were you with Channel 4 News when it started in LgB2?
A. Correct.

You are a former Home News editor? A. I am.

Deputy head editor and head of Channel 4 News?
A. Correct.

I would like t.o take you up to L992 now. What was your
position in :..992 within Channel 4 News? A. I was deputy
editor of Channel 4 News at that point.

Could you address your A. I was deputy editor of
Channel 4 News at that poinL.

And who was the foreign editor at that stage? A. Sue
Inglish.

Did t.here come a t.ime when you heard some rumours about camps
in Bosnia? A. Yes, we did.

Could you just tel-1 us about that? A. There were
newspaper reports suggesting that people were being herd in
camps inside Bosnia by the Serbs and this is the type of
situation that a television news operation like ITN would sift
and assess and make some evaluations to determine whether we
should invesLigate these matters further.
Did you read any articLes at the time relating to those camps?A. Yes, I did.

Do you remember who had written them? A. I remember
specific.]Iy the articles that the Guardian journalist Maggie
o'Kane had written, describing evidence that was reported-to
her as she travelled around Bosnia on some of the public
transport in Bosnia.

rf we look at the bundle in front of you, tab j-j-, it is headed
"Muslims nightmare under the long hot yugoslav sunf,. rs thatthe article you remember? A. yes.
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Now, did there come a time when you decided to send a channer
4 erew out to Belgrade with a view to finding some camps?
A. Yes, we did.

Do you remember the circumstances in which that occurred.?
A. r cannot remember the specific circumst.ances but r can
remember t.he generality if t.hat suffices, which is that r had
a conversation with the senior foreign editor, sue rnglish, to
establish her views on these report,s and she had also seen
other arti-cles I believe appearing in t.he International Herald
Tribune which was made aware t,o me, and we felt that
cumulatively two reporLers acting independently of one another
provided us with adequate information to begin enquiries as to
the veracity or otherwise of these claims. I don,t know
whether I am going too far but if you want me to refer to
Mr. Karadzic's presence

WeII, we have heard about Mr. Karadzic. Do you remember
Mr. Karadzic being interviewed by one of your reporLers?
A. Yes. At of the time that we were on the point of making a
decision we were aware that Mr. Karadzic was in London andgiving a press conference and r was inst.ruhental, with sue
Inglish, in asking other diplomatic correspondent, Nick
Gowing, to attend that press conference, and sue rnglish and
myself felt that if we asked Dr. Karadzic for his authority tovisit these camps that would facilitate guite considerably our
opportunity of either proving or disproving the exist.ence of
t.hese camps in Bosnia.

can you remember when you first became aware that a channel 4
crew had indeed visited some camps in north Bosnia?
A. A Channel 4 News crew?

Yes, a Channel 4 News crew? A. well-, Lhe eircumstances
were such r am not. guite sure r fo1low the purpose of the
guestion.

In that case it is a badly phrased guestion. I am jumping
ahead. You decided to send a channel 4 team out there. rsthat right? A. In consultation with our Foreign Desk,
yes.

when did you first become aware that the channel 4 team hadvisited those camps out in northern Bosnia? A. We
received regular updaE,es from the foreign editor, sue rnglish,
regarding the progress of this team beciuse, ?s you will
appreciate, it is expensive to have a team abroad folrowing aparticular assignment, and r was conscious that there was aderay in terms of them being allowed access outside Belgrade.But T ,1" kept informed when they had visited two camps-inparticurar, those of Trnopolje and omarska on the same d"y,
because the evidence that our teams found at those camps
suggested that prisoners were being herd in conditions that
one would not expect in the 20th century.
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What part., if any, did you play in the actual_ decision to
transmit on August 6th? A. rt may be worth explaining the
sorL of responsibility and the hierarchy in a sense in a
newsroom. As Richard Tait, the editor of the programme, was
not in the country, he was on vacation, at that. time, I had
t.he ultimate responsibility for the channel 4 News content.
That is other than in the sense that r wourd arso be reporting
to the editor in chief, SLewart purvis, but the programme
editor of t,he day has the day-to-day responsibility for theproduction of that programme and the intricate edilorial
structure of the programme and its content, and the senior
foreign editor and her Foreign Desk team would have
responsibility for the inputs in terms of the structure of
that piece as well so the programme is collaborative in a
sense and the Foreign Desk would be briefing the team in the
field.

a2.2O p.m.

They would.be advising. The programme edj-tor would noL
normally necessarily speak in great detail to the teams. rt
depends on the case by case circumst.ances, and r would not
necessarily have expect.ed t.o have had detailed conversations
relying on those Lwo executives in our ne$rs operation, but thegravity of the story and my own conviction that it would
arouse considerable interest was such that we went to greaL
pains to ensure that. we did not. overstate or embroider the
strength of the visual images which r knew had been collected
and that we would put it in a fu1I context. The context wasfo5 us very important, both the way that the pict.ures areedited together to be a fair representation of what was seen,
the accompanying script of the reporter to match thosepictures and give the same contextualisation and, indeed, thecontextualisation of the programme, which the programme editor
(who gave evidence before me) would have been responsible for,
although r had discussed in outline with him some of thereaction that. would be required in terms of a request to the
Foreign secretary for an interview, alerting our office in
washington so that they could put cal1s through to the state
Department to see whether there would be any American
response. Probably most important,ly of all to enable Dr.
Karadzic, who had given us the authority in the first p1ace,
the right to reply to the reports that we were to screen onthat particular programme. And something that was exceptionalin this circumstance was that we facilitited a return vLdeopath to enable Dr. Karadzic to see the pictures, €rs opposed tojust hearing the words.

rf you will arlow me to indurge for the benefit of thejury, normally an intervj.ewee that you see on television isactually not seeing the presenter in London but merely has anearpiece enabling him.to hear what we call rthe return soundrr,
an9. that is purely a cost exercise, but a necessary one intelevision news terms, because there is no need in normal
circumstances to convey the pictures back to the interviewee;
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they are gaining an adeguate sense from the audio description.
But in these circumstances, Sue Inglish and myself believed
that it was absolutely imperative so that we were being as
fair as we possibly could Lo Dr. Karadzic to allow him t.o have
the benefit of seeing the individuals in prison who appeared
on the film in person so that he could be seen to have been
given the faj-rest possible opport.unity to respond.

O And his interview $/as shown on the television?
it was.

A. Indeed,

MR. SHIELDS: Would you stay there please-

MR. MILLAR: One matter, Mr. Baines. You have told us that during
the day you took various steps in preparation for the reporL
in Ehe evening, thinking about an interview with the Foreign
Secretary, lining up the Karadzic interview and so on and so
forth. My.note of your evidence just a moment ago said, "It
was on the strength of the visual images which I knew had been
co}lected". Do you remember saying that? A. Indeed.

a When were you first aware of the strength of the images that
had been coll-ected on film? A. I cannot be precise.
I remember to some extent the chronolog:y of events the
previous evening. I was not at my home address. I was
contacted by pager by Sue Inglish to be informed t.hat t.he team
had been to these camps and that they had co1lated images
which would probably be regarded as disturbing to right minded
people, and I then telephoned her and we began a discussion
about how we should prepare our programme for the following
day. In a news programme like Channel 4 News a degree of pre-
planning is a key requj-rement. to ensure that you have enough
material- to f il1 52 minut.es if air time. By the same token,
if you have something that is of fairly exceptional nature,
then you will need to restructure the programme and that is a
process that involves the programme editor and the input teams
as we1l. I also reca11 making a phone call to the now Chief
Executive of ITN, St.ewart Purvis, to inform him that we were
preparing to screen the reports the following day, and
I believe they would have significant impact.

O Let us go back to the beginning of t.hat long answer. You were
conEacued on the evening before, is that right, by Sue
fnglish, late in the evening? A. To my recollection.

O Can you remember roughly what time? A. It would have been
after 8.30 or 9.00 o'cIock because I would have been at the
office until that time.

a And what did she say to you? A. f cannot remember the
precise conversation that we had. AII that I am able to
recollect is the fact that she would have informed me, and the
nature of the fact that. our team, who had been assigned to
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establish whether prisoners were being held in unsatisfactory
condition in Bosnia, and her berief t[at they had evidur,..", 'televisual evidence, which supported that contention.

0 Did you speak to her again later on in the evening about. the
crew having arrived back in Belgrade at the hoteli
A. r cannot remember, members of the jury, whether r had oneor two conversations. rt was in 1992. However, r remember
being advised by sue rnglish, as it was her operationaL
decision, that the crew should actually reave Belgrade to
traver to Budapest, where they would edit t,heir pictures. rnpart that operational decision was due to the sensitive nature
of the material, and the not unreasonable supposition that thetelevision technicians within Belgrade may nol have allowed
those pictures to be broadcast to London.

0 No. You could not edit in Belgrade. You took a decision that.that might not be a sane or sensible thing to do?
A. Indeed.

o what r want to understand is, at the end of the day in thelight of those conversations, was it your understanaing from
what sue rnglish had told you that they had rooked at [rre
footage they had Laken and they were saying, "rt is.powerful
fooLage". A. r am afraid due to the intervening years,
I cannot remember with that level of detail- whether they wererelying on their recollection of the images that they hid
encountered, whether t.hey had actually reviewed them throughthe camera as members of the jury wilr be aware, you canactually review your rushes t.hrough the camera while
t.ravelling back to Belgrade or, indeed, whether they hadset up a t.emporary editing facilit.y to enabre to view Lhem.r am afraid it would not, be wise of me to be abl-e to give aprecise answer purely because I am not able to recol-lEct atthat level of precision.

a You would not need a temporary editing facility. you wouldjust need a moniLor, would you not, to have a lookZ
A. That is what r meant by a monitor, indeed, plugged into,but it depends on the configuration whether there is a moniioravailable, whether it is packed up in one of the boxes. Thereare 101- logistical considerations involved in such matters.

o were you involved in the decision, sdy, to go from Belgrade to
Budapest now, or in Lhe morning, and we wirl edit ther6a
1. .As I previously suggested, that was an operational
decision taken by Sue Inglish and she would have informed meif r had said, "r don't think that's a sensibre thing.', shewould have listened to me and we would have discusse& it, butit was an operational decision within her jurisprudence.

But you did not suggest that. you just 1et the decision runits course? A. That is to the best of my recorrection.
MR. MILLAR: Thank you. No further questions.
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MR. JUSTICE MORLAND: Thank you very mueh.

MR. SHIEI.,DS:

(The witness wit.hdrew)

Sue Inglish, please.

Ms. SUSAN CLAIRE INGLISH, Affirmed
Examined bv MR. SHIELDS

MR. SHIELDS: Your ful1 name
Claire Inglish.

please? A. My name is Susan

O And your address, please? A.
sw14.

10, PercivaL Road, London

0 And your present. job? A. I am the Editor of LBC.

O Can I ask you a bit about yourself? Where did you go to
sehool? A. where did r go to school? r h,enL to school in
Wimbledon, .at Wimbledon High School.

Then did you do a degree in European studies at rhe university
of East Anglia? A. I did.
And was that foLlowed by a Post-Graduate Diploma in Radio
,fournalism at the London college of printing? A. rt was.

a when did you begin your career in radio journalism then?
A. I started in radio journalism in L979. I began in fact at
LBC, where r am now editor. r then worked in a number of
locar radio stations around the country before going t.o
'TV AM', when the breakfast teLevision station started.
I worked there for two years and then I was taken on by
Channel 4 News as a script.writer.

a what does a scriptwriter do in that context? A. A script-writer writes scripts for the newsreader, and arso produces
items for the prog:ramme, and scriptwriters are now mostly
known as producers, and they would also go out on the road, as
r did, worki-ng with correspondence with at home and abroad,
doing very much the job that Andrew Braddel, whom you heard
from last week, described to you as a producer,s role.

o Did you come in 19BB a foreign editor of channer 4 News?
A. Yes, I did.

o could you just teI1 us what the duties are of a foreigneditor? A. The foreign editor runs the foreign operationfor the news programme, so they run the desk, whilh is a deskof people and on the day foreign editor who wirr arrange and
organise the coverage for that d"y; an assistant who workswith t.he foreign edit.ors arranging satellite feeds,j-nterviews, travel arrangements and so on. r also ran the
three bureaux that Channel 4 News at that time had in Moscow,
washington and at that time in south Africa. The job of the
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foreign editor was to coordinate all the foreign coverage for
the programme, to plan the coverage t.hat we would do; to
assign the team to go abroad, to make sure that everything
they needed in terms of equipment and facilities was available
and a1so, crucially, to be an adviser to the editor of the
programme and to the programme editors about the editorial
content of the output..

That, was in L998 onwards when you r^/ere the foreign editor?
A. That is right.

I am now going to take you forward in time. Did you develop
an interest in what was happening in Yugoslavi.a at the end of
t.he 1980s? A. Indeed. It was very clear to all of us
that the collapse of Communism in Eastern Europe was going to
have some very wide-ranging consequences, and nowhere more so
than in Yugoslavia. We were fortunate irr as much as vre had a
correspondent who had worked extensively in Yugoslavia during
the CommunisL period and was very well aware of the kind of
tensions that $/ere existing in that country. We had therefore
covered the story in probably more det.ail and more regrrlarity
than mosL other news programmes over the intervening years.
I had personally commissioned a number of teams to go over
there and to cover the unfolding conflict between Serbia and
Croatia. We covered all the Independence Movements for
Slovenia and Croatia and, in the early nineties, we had of
course covered the war itself between Serbia and Croatia. So
we were very well aware of the history of that region and of
the most recent news coverage that we had done.

You said you sent teams ouL to Yugoslavia. When those teams
were ouL there did you regard their personal safety being in
peril? A. Indeed. ft was a war zone, and we were very
conscious of the safety responsibilities t.hat we, as
television news managers, had !o the teams of people we were
sending out. there. And not just. t.o the teams that. we were
sending there, but to the 1ocal people that they were working
with as well because all television news Eeams need local-
fixers, and those are people who are usually nat.ionals of the
country that you are reporting oD, who wil} transl-ate for you,
who will arrange transport for you, and those people too
deserve to be looked after by the television ne$rs company that
is working with them. So personal safety was an absol-ute
priority for us and we worked very hard to ensure that our
teams were given absolutely the maximum protection we could
give t.hem.

So, for example, we insisted that they wore flak
jackets. We insisted that they took helmets with t,hem. They
had large and professional medical kits to take with them so
that if anybody was hurt, they had the facilit,ies to deal with
them. They were sent on battlefield training course so that.
if somebody was actually injured they could be dealt with and,
crucially, we were very conscious of the fact that when you
send a team into a war zone the composition of the team is
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absolutely cruciar. A team that works t.ogether, and that is a
strong team that trusts each other is going to be safe, and a
team that does not have that kind of cohesion and trust are
more at risk in danger zones.

Let me take you up to the summer of 1"992. when did you first
start hearing reports regarding serbian camps where Musrims
were being kept? A. During the spring and early summer of
L992 there were a number of reports that started to come out,
particularly as the fighting swept through Bosnia, and there
was obviously a high degree of displacement of civilians. we
had heard a number of rumours through people that we worked
with on t.he ground that there were rumours t,hat men were being
herded into camps. These rumours then started to appear, as
we have seen, in the British press but a1so, crucially, in the
American press. r first became aware of them j-n a series of
articles which appeared in an American publicaLion and which
were then reprinted in the rnternational Herald Tribune. They
were also the subject. of the articles that you have heard of
from Maggie O'Kane in The Guardian.

In the light of what you read, did you yourself make any
decisions? A. A11 the time \^re were reading these reports,
you have to bear in mind the context we were working in. A
war was going on in this region. rt was a region that we had
covered extensivery. we new what the history of this region
was, and the history of this region meant that way back,
before the second world war there had been reports of human
rights abuses of genocide and that, of course, had been
particularly true during the Second World War, where both
sides used very barbaric methods against each other. so we
rvere dealing wit.h these reports in the context of the fact
that we knew that both sides used propaganda, used historicar
atrocities in the batt.le that they were waging against each
other. so al-1 the way through we were very conscious of the
fact that it was our role, ds terevision news reporters and as
a television news programme, to try and sift the truth from
these conf 1ict.i-ng rumours. So aI1 the time we had been
looking at the possibility of going and actuatly checking out
some of these reports. But r was very conscious of the fact
that, ds I have said, it was a war zone; that these were
areas that $/ere being fought over and that there was precious
Little point in sending out a team which wourd not be abre to
have access to the areas of the country that we needed to get
to.

Did there come a time when one of your reporters interviewed
Dr. Karadzic when he was in London at a press conference?
A. Yes, there did. Dr. Karadzic was in London. Again, at
Lhis time, the diplomatic moves to try and resolve ifre
conflict in Bosni.a were gathering pace and we were heading
towards some kind of peace conference in London at some poj_nt
in the summer. Dr. Karadzic came over to have a number of
meetings in London. He held a press conference on a day when
there had been even more reports in the papers of civirians
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bei-ng held in camps. we held our 9.30 morning editorial
meeting and decided that we would ask our diplomatic editor,
Nick Gowing, to go to the press conference and to put toDr. Karadzic the reports t.hat. we were seeing in these papers
and t.o ask him for his react.ion Lo it, and to do.it on camera.
we assigned Nick to go down there with a camera crew. while
he was down there, after the press conference, he interviewed
Dr. Karadzic. He then rang me on his mobile phone and told methat Dr. Karadzic had absolutery denied the arlegations of
people being held in camps and had offered us the chance to go
and seer ds he put it, ',with your own eyes that there is
absolutely no truth in these rumours,,.

So what did you do then? A. I immediately rang ,fohn
Kennedy, who was Dr. Karadzic.,s press officer or piess
representative in London, who had also been at the press
conference. I said to him that I was very glad, thal
Dr. Karadzic had offered'us the chance t,o go to Northern
Bosnia, and r had a team ready and waiting to go. They would
be in Belgrade the forlowing morning and i expected hiir to
make good on his promise to show us around.

What steps, if aDy, did you take then to get the team
together? A. I was aware of the fact that Ian was in
Moscow because ran williams at that time was our Moscow
correspondent. r knew he was in Moscow. r was also consciousof the fact that Andrew Braddel, who was his producer, was infact in London, as you heard, on his way back from a vacationin America. I knew we had .Tames Nicholis in London and Chris
Hease as we11. They were all highty experienced, professional
operators. ran and Andrew had worked together in a number of
extremely unpleasanL parts of the former soviet union where
there hrere pretty well constant outbreaks of civir war. They
were both very experienced in working in what f would describeas a highly sensitive situation where, above aII eIse, you
need to know how to get people who don't want to show you
things and don't want to take you to places to do what they do
not. want to do. r think ran wourd probabry agree that Moscowis a very good training ground for that. rt was a hard place
to work. You need to have a lot of persistence to actuallyget to L.his story, but also to sift through the truths andhaff-truths and ]ies -that people will telr you. so r was very
keen that ran and Andrew should go because Lhey were a good
strong team. ,James Nichoras was one of the best camera-meneditors that r had ever worked with. He was aIso, because he
was abl-e to editor as weI1. r knew that he would be able toshoot the pictures and edit them, which is a big advantage.
And chris Hease was a sound man who had workea witrr JameI inBosnia on many occasions. These four people would togetherconst.itute the kind of team that r ferl absolutety coirident,both.journalisticarly and arso in terms of their Lwn safety insending into what was obviously going to be a very difficuitsituation.

So did you cont.act Ian Williams by phoned?
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And did you brief him? A. r did,
what kind of instructions did you give him as to the task you
were setting him? A. ran was obviously very welr aware ofthe background of what was going on in yugosravia- There wasa lot of coverage of the events in yugoslivia in Russia, wherethere had been a historical connection with the serbian
community. so he was very aware of the stories, and he wasalso well aware of the reports that he had been circulating
about the camps.

To my recollection r faxed him a list that r had beengiven by the Red cross which listed a number of camps where
they were concerned they put it no more st.rongly than thatthat they were concerned that there reports of maltreatment
of prisoners. r also sent him, r berieve, the most recent
art.icles from The Guardian and The rnLernational Herard
Tribune. My brief to him was very simple. rt was this. rrwe
have been offered the chance to go in with or. Karadzic,s
bressing. -You are going to have to push to get him to deliver
on thaL." r was guite sure the red carpet would not be laidout for us; t.hat we would have to put pressure once we got
them to get the access we wanted. But what r and the reit ofthe programme team wanted was for ran to go and report what hefound on the ground. r wanted to know whit the trirth of the
rumours were. rf he found no evidence in these camps of anymaltreatment, then t.hat is what wanted to know and Lhat is
what we would broadcast.

The team went out there, ds we all know. Did you have any
arrangement with Mr. williams as to whether he would call you
from Belgrade? A. ran would arways carr as soon as hearrived on location. That. was a basil rure of any foreignoperation. As soon as he arrived at the p1ac. yo., were loing,you called into the desk to say that you were there; thityour t.eam was with youi that you had met the transrator;that you had all the eguipment; that we had not lost a camerain transit or anything like that. He wourd have called mefrom Belgrade when he arrived. The arrangement then was thathe would keep in touch with me on a daily basis whilst he wasin Belgrade which he duly did for the first two or three days.At the end of t.hat time he and r were both concerned. thatDr. Karadzic's people had not at that stage provided us with
access to the area of northern Bosnia that we needed to go to.At that point r again rang ,fohn Kennedy, Dr. Karad.zic,srepresentatlve in London, and t,o1d him that we were unhappythat Lhey had failed to deliver on their promises and that-r was expecting hi-m to ensure that Mr. williams and the team
were given access to the areas of north-western Bosnia whichhe knew we wanted to visit very guickry. shortly after that,ran calIed and tord me that. things were moving and that hethought they were going to leave Belgrade and head out intothe Serbian controlled part of Bosnii.
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At that point he and I agreed that communicat,ions
would then become very difficult, thaL he would calr me as and
when he could, that r wouldn't be unduly concerned if r didn,t
hear from him for a few days. we arso agreed, when he could
make contact with me, that it may be that it would not bepossible for him to be very specific about what was happening,
because clearly those communications would not be secure. onthat basis, ran then left and r duly did not hear from hirn for
several days.

1-2.45 p.m.

Do you remember when you next heard from him? A. yes,
r do. rt was late in the evening. r was at the theatre
and, in fact, I,was bleeped. I came out of the play and rang
to get a message that fan had ca1Ied.

can r just pause there: is it right that Belgrade is an hour
ahead of London? A. I,m sure it is. f,m sure it is,yes, absolutely, y€s, it,s an hour ahead.

You were at the theatre? A. r ca11ed back to collect the
message that ran had called me and r subsequently spoke to ranlater on that evening. He simply told me that trrey had, infact, been taken to a couple of camps, that they had some
strong mat.erial, or some quite strong material, that they were
heading back to Belgrade where they would - in fact, by Lrrat
time they were back in Belgrade - t.hey wourd spend three orfour hours having a s1eep, having a wish, haviig something toeat and then they wourd get into their transport and go to
Budapest first thing the following morning. we had irranged
for editing in Budapest, ds you have heard, partly because
r was concerned about the securit.y aspects of cutting thiskind of pict.ure in Belgrade,' but a1so, and in some ways just
as crucially, because r was very concerned that the saletlite
t.ransmission of the item for our programme for that night
would be as reliabre as possibl-e. rn those days it was morereliable to take a feed out of Budapest. than it was to take afeed out of Belgrade. we had arranged for a facilities housein Budapest to provide equipment for ,James Nicholas to edithis material on - r had also obviousl-y liaised with the rrv
programme department because we wanted to ensure that both
teams were in the same location to cut, and we al-r felt
comfortable that they were in the right place in Budapest.
ran then told me that he would drj-ve to Budapest and wourdcall me the followingi morning as soon as they arrived in
Budapest.

Did you subseguently that evening have a conversation withMr. Garron Baines? A. I did.

Th. following morning, obviously you went to work, did you
have a conversation with Mr. williams? A. yes, r went towork. we knew that ran would not call us until the middre ofthe morning because it was a long drive from Belgrade to

r nurnreRy e cci
SEORIEDND WRITBR.S

42



1
2
3
4
5
5
7
B

9
10
11
1-2
13
t4
15
15
t7
1B
19
?0
2L
22
23
24
25
26
27
28
29
30
31
32
33
34
35
35
37
38j,'9

'40
4t
42
43
44
45
46
47
4B
49
50
51
52
53
54
55

BSVERI,SY F }II'NNART E CO
)PFICIAIJ SEORTEAITD WRITERT

Budapest. and also they had to cross the border. There were
derays and hold-ups at the border at that t.ime, and therefore
we couldn't be absolutely sure what t.ime he would arrive in
Budapest, but we made the necessary arrangements to feedpict.ures from Budapest. we also, as Mr. Baines said, startedto work on the interviews that we would rike to have in
response to the item that we were going to put out that night.
Clearly the most important one was to get Dr. Karadzic,s
reaction. so we therefore'made the bid through a fixer in
Belgrade to ask for Dr. Karadzic to appear live on the
programme. we also, as Mr. Baines explained to you, arrangied
for a return video circuit so that he would be able to see ihepictures.

Did Mr. Wi]liams teII you anything abouL his t.rip? A. He
did not speak to me abouL his trip in detail until he got to
Budapest.

fn Budapest? A. In Budapest, yes. When he arrived. in
Budapest - -r guess he probabry arrived about mid-day his time,
about L1 o'cLock our time - he immediately ca11ed in. Hetold us about the visit to the two camps. He told us whatkind of material they had. They were at that stage gett.ing
the equipment sorted out and were going to start viewing their
rushes and editing. clearly my understanding was that. he hadnot seen this material, but being a professional correspondent
obviously he knew that he had some very strong material- fromboth camps.

Did you-or anyone else, to your knowledge, have any
dj-scussions with channel 3 as to who would show what programmewhen? A. r didn't.. That was something that Mr.-Bainesdealt with.

when did you envisage that the first channel 4 news broadcast
would be shown with tutr. Williams, material? A. Thatnight.

That night, that is at seven o,clock? A. Yes -

When did you first see Mr. Williams, report? A. When it
was fed in. The feed was booked for G.30. It came upstraight away at the top of the feed, so it wourd have Leen inby 25 to, 20 to, seven.

That was the first time you saw the material? A. Yes.

rn the light of that material did you make any decisions as towhat would be shown that night at seven o,c1olk, or do your
decision-making porvers not extend to that? A. No, Lh. ,aythat the newsroom organisation works is that a senior foreigneditor's job 1? effectively to commission, assign and managethe trip, to discuss with the correspondent whaL material Ifr"y
have and to arrange the transmission-of that material intoLondon. At the point that it arrives in London it rea11y
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1 then becomes the programme editor's job to decide what to do
2 with it.
3
4 Q So as far as you were concerned your particular role in
5 relation to that had ended? A. It had ended in so far as
6 the report had arrived in London and would then be
7 transmitted. My role continued in t.he sense that I was sti1l
B responsible for the live interview coming out of Belgrade with
9 Dr. Karadzic and also for Ian Williams' live interview, which

10 we had also booked a circuit for out of Budapest,
11
L2 O That was your responsibility, t.he live interview which
l-3 followed? A. Yes.
1-4
15 MR. SHIELDS: If you could stay there.
a6
1"7 MR. ,fUSTICE MORLAND: Mr. Mi11ar, how long are you likely to be?
t_B

L9 MR. MILLAR: Probably not much more than five to ten minutes.
.?0

'21 MR. ,JUSTICE MORLAND: Sha1l we finish this witness bef,ore we have
22 a break?
23
24 Cross-examined by Mr. MILTAR
25
26 MR. MILLAR: When the crew are sent out there, the issue, and
27 important issue, arising from the Gutman/O' Kane articles is:
2B are any of these camps being run by the Bosnian Serbs,
29 concentration camps, is it. not? A. The issue that I was
30 interested in and the issue we had asked them to investigate
31- was were there camps being run anywhere in north-western
32 Bosnia where large numbers of people were being held in bad
33 circumstances. That was the question that I asked fan to go
34 and investigate.
35
35 a You were aware that they had been alleged to have been
37 concenLration camps by Maggie O'Kane in ?he Guardian?
38 A. I was aware that there were reports of large numbers of

:: :9 civilians being held in camps in north-western Bosnia in
40 circumstances which were not favourable to the inmates and
47 that. t,here were reports of human rights abuses there, and
42 that's what I asked Ian to go and cover.
43
44 O You had read the Maggie O'Kane article? A. I had read the
45 Maggie O'Kane article.
46
47 0 In which t,hey are described as 'tconcentration camps,'?
48 A. In which she describes them as 'rconcentration camps'f .
49
50 O The other important issue was whether Karadzic had lost
51 control of these Bosnian Serbs who were running the camps, was
52 it not? A. That wouldn't be my recollection.
53
54 O No? A. That would not be my recollection.
55
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1 a To see whether he had made a mistake in allowing you to go
2 there - to see whet.her he knew what he was doing in allowing
3 you to go there? A. I am sorry, I am slightly confused by
4 your question.
5
6 a If he invited you to go there and it turned out that there was
7 evidence of such abuse then that might suggest that he did not
8 have proper cont,rol over the people who were running these
9 camps, might it not? A. Dr. Karadzic responded to our

10 question about the claims that had been in the ner^rspapers
11 about maltreatment in these camps by offering us the chance of
1-2 going Lo see with our own eyes and report what we saw, and
13 that was what we did.
L4
15 a You send a crew out there with an arrangement with an
1-5 arrangement to stay in regular touch by telephone from
t7 Belgrade. Have I got that right? A. Yes.
18
19 O And the plan is from the start - is this right - we wiLl not
?o edit in BeJ,grade or feed from Belgrade, w€ will do it from

'-',2L Budapest, if it comes to Lhat? A. That was my initial
22 preference and that was what we had set up. One of the
23 aspects of this that is a purely logistical aspect but it is
24 guite an important. one is this: you will remember in the
25 evidence that, I think, Mr. Nicholas gave you, we talked about
26 the amount of equipment. had to be taken to p1ace. If you are
27 also taking edit.ing equipment it becomes incredibly difficult
28 and bulky, and one of the thj-ngs, therefore, that I was very
29 keen to do was Lo ensure that we hired editing equi.pment on
30 site so that we went to a facilities house where there was
31 good editing equipment. The best edit.ing equipment that we
32 would find would be in Budapest and not in Belgrade at that
33 time. So that was one of the reasons why I wanted to edit
34 out of Budapest..
35
36 A That was the plan from the outset? A. It was.
37
38 a If it comes to t,hat you would go to Budapest to do the

,i,..,? editing? A. That was our original plan, yeS.
+O
4L O But stay in contact regularly on the telephone from Belgrade?
42 A. Because all foreign teams, when they are abroad covering
43 stories, habitually stay in touch wit.h their foreign desk to
44 make sure that there has been no change of p1an, that
45 something that has not. happened thaE they do not know about,.
46 So on a daily basis, absoluLely standard practice for any team
47 abroad is that they call in at least once a day.
4B
49 O We know that whilst they were there they visit,ed some camps in
50 the Belgrade area being run by the Serbs. You were made
51 aware of that A. I was.
52
53 a on the telephone? A. f was.
54
55
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1 O But no reports were shown on Channel 4 at that stage about
2 those camps? A. The mat.erial that Mr. Williams r^ras
3 shooting was all to be shot for one report, so those camps
4 were being shot and were being filmed, and it may well have
5 made part of a report had they not, in fact, gone into north-
6 western Bosnia and filmed in the other two camps. But that
7 material was there and was being shot and I knew that Ian had
8 been there and had visited those camps.
9

10 O It did not end up being used that wdy, did it, it ended up
1-1 being used on the day after the report about the Omarska and
12 Trnopolje camps? A. Indeed, it ended up being used the
l-3 day after to show that there were a number of camps that were
14 on the list that the Red Cross had given us where there was no
15 evidence of any maltreatment .that we had come across.
15
t7 a What had Mr. Williams told you from Belgrade about what had
18 been filmed at the first two camps? A. He told me that
1-9 they had been to two camps where there were refuglees, people
?0 who had clearly been displaced from their homes, who were

,,")L living in difficult circumstances, but there was no evidence
22 of any maltreatment there; and that they had filmed there and
23 they had footage and they had interviews.
24
25 a Did you in the course of those conversations at that stage, ds
26 it would have been, presumably, a normal thing to do, have
27 some crypt,ic way of discussing whether he had got any good
28 f oot.age there? A. It. wouldn't have been a normal thing to
29 do, and I would not have done it cryptically, and, oo,
30 I didn't. have that. conversat.ion with him. He t.old me what he
31 had filmed at those camps and I was quite happy with what he
32 told me.
33
34 A The end product is the important thing, is it not, what you
35 have capt.ured on film? A. I knew what he had captured on
36 film, because he told me what he had seen at the camps.
37
38 a Had he told you what he had seen on film that he had captured

' :9 them? A. Sorry, can I just clarify with you: are we now
=0 talking about the places thit he was titmi-ng it in Belgrade?
4L
42 0 Yes? A. Yes. I don't know whether he had seen the
43 pictures or not, but f presume he had. He told me what the
44 situation at those camps was and he t.old me that he had filmed
45 there.
46
47 a You presumed he had seen the footage that he had taken there?
48 A. I didn't presume one way or another. We had a
49 conversation in which he told me what he had seen at those
50 camps and the fact that t.hey had filmed there
51
52 O So as far as your understanding was concerned back in London,
53 you had no knowledge one way or the other of whether he was
54 reviewing on a daily basis what he was filming out there?
55 A. Perhaps if I could clarify for you: when a team goes
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1 abroad and films over a period of time for a film t.hat you are
2 making, rather than, sdy, sending back reports on a daily
3 basis, it is up to the team themselves to keep across the
4 rushes that they are shooting. As I think I told you before,
5 I had worked with ,James Nicholas on many occasions and I knew
6 fan and Andrew's work very weIl, and I would have assumed
7 t.hat, oD the ground, t,hey would have been looking at their
B rushes in Belgrade if t.hey wanted to, but they didn't have to.
9 That's their decision. At a certain point operationally the

10 team on the ground decides how to operate.
11
1-2 O And your assumption would not have gone beyond that. For
13 example, you would not have made any assumptions about how
1-4 they managed to watch it and wheLher they saw it in
15 colour A. No.
15
L7 O on a monitor, or anyLhing like that? A. No.
1B
79 O Then the plan comes to fruition. There is something that it
20 is worth going to Budapest to edit. You get calIed at the
'i:- theatre late one evening. Do I understand your evidence to
22 be that it is Mr. Williams' decision to go and do that rather
23 than a joint decision or your decision? A. No,
24 Mr. Williams called me to say that he was back in Belgrade,
25 t.hat they had been given access to two camps in north-western
26 Bosnia, that he had some strong material and that he was
27 proposing to go to Budapest to edit it and I agreed that t.hat
28 is what. we should do.
29
30 O Right. The same question: at that stage, was it your
31 understanding, when he told you that he had some strong
32 maEerial, that he had had an opportunity to look at what was
33 in the can? A. I didn't ask him. T would have thought
34 it unlikely because I knew that the bus journey, that they had
35 been on a bus for several hours comi-ng back from the camp,
36 that they were tired and hungry and they needed a shower, and
37 that they were going to get in a bus and go off to edit in
38 Budapest at the crack of dawn the following morning, but
'9 I didn't ask him whether he had seen the pictures at. thatr=0 stage, Do.
41-
42 O But you are reliant on him, as I understand it, under this
43 arrangement for the decision t.hat it is worth going?
44 A. Indeed.
45
46 O That there is something worth going to edit. in Budapest?
47 A. Indeed.
48
49 O Surely it would only make sense taking that decision if the
50 arrangement was for him to review in Belgrade what he had got
51 in the can and decide whether it was worth going to Budapest
52 to edit that material? A. If you have a team as
53 experienced as fan Williams, Andrew Braddel and the rest of
54 the team, when you send them abroad you send them properly
55 briefed, properly equipped, and once they are there you then
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expect them to operate as a professional news-gatherj-ng t.eam.ran felt he had the necessary pictures, the neiessary story,the necessary information, to produce a piece for us and hL,therefore, said: 'f I,m proposing to go to Budapest to ediL",
and I absolutely agreed with that.

O One last question, Miss Inglish, you say you send themproperly equipped. Would ,,properly equipped,, include amonitor? A. Properly eguipped would include a range ofthings. r assume they took a monitor with them, but i do not
know.

MR. MILLAR: Thank you, I have no further questions.

MR. SHfELDS: I have no re-examination.

MR" JUSTICE MORLAND: Thank you.

(The witness withdrew)

MR. JUSTICE MORLAND: Sha1l we say five past t.wo.

(Adiourned for a shorL time)
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