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o Mr. Braddel, it may help you if r put to you the point r wasputting about. the seguence of video tape ind what-we see onit. The section of poles with the barbed wire along that wesee in the background of t.hat shot is, on our case, where yousay you went ouL to the west side when you finished filming att.he fence? A. When we walked round, yes.

O As on your account you did it? A. Yes, that's right.
Do you understand that? A, Yes, that,s fine.

o Perhaps we_ could pray it once more - the man walking. whereis it in that sequence of poles that you say you thlnk we havegone out of this area? A. I couldn,t Leff you. Asr said earlier on r can't recolr-ect the manner iir which we
walked around or where we walked around.

MR- ,IUSTICE MORLAND: You are competing with the video so you wil1have to speak up? A. As t said earlier r can,t recolrectthe manner.in which we walked around to the oLher side,
towards the school building or how we got there. r do knowfor sure that we didn't have to double back the way we came,exit where we came in and walk all the way round. That,s whatI can be sure of.

MR. MTLLAR: How can you be sure of that? A. Because r would
remember having waLked all the way back. r know we didn,t
back-t,rack.

a You would remember that? A. I would remember thatr 1zcs.

0 But if you had to climb under the barbed wire you would not
remember that? A. No, r don,t think we hid to - r don,trecollect having to climb under barbed wire or through it. Aswe saw, the barbed wire was tarler than my head so r wourdn,t
have to climb at a1r if something is talrer than me.r wouldn't have to climb through something. r would just
walK -

O I have to put this to you. It should be obvious from what wesee but if you took close-up shots of the barbed wire both tothe north side and the south side, and the lower part of thefencing is that chicken wire, is it not? A. Mmh.

O The north and the south side?
seen in the rushesr 1r€s.

A. Yes, the sides we have

O So even if you can get under the barbed wire across the top byducking down you still have to have a break if the fencing'is'the same in the chicken wire to get through, do you not?A. Yes, but I don't recollect seeing a chicken wire extendingalong that particular part in the rulhes that we saw-

MR. 'fusrrcE MORLAND: sha1I we have one rast look at thisparticular one?
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MR. MILLAR: Yes.

MR. WSTICE MORLAND: I am not saying necessarily it will be the
last look but perhaps the last look for today.

MR. MILLAR: If you look at the white flowers or weeds growing up,
just at t.he top of those as we go aIong, is where you get to
the top of the chicken wire. Maybe that is why it is
difficult to see it because they are white. ,Just wind back.
(Pause)

MR" JUSTICE MORI,AND: There appears to be or there may be chj-cken
wire in that picture.

MR. MILLAR: Yes. It is t.he lower half of the shot where it is
lighter. We sees it better a bit, I think, if you run on.
There.

MR. ,JUSTfCE MORLAND: There maybe something here. You suggest
that leveI.'

MR. MILLAR: Yes. It will be a matter for the jury.

MR" 'JUSTICE MORLAND: Yes.

MR. MILLAR: (To the witness) You say that when you depart the
camp, notwithstanding that you have gone all the way round and
you appreciate that there is barbed wire fencing: chicken wire
to the north, barbed fencing to your right/south and to the
east? A. Mmh.

a And this derelict section of wire with the same set of poles
to the west. You had no appreciat.ion that that. area with the
light ground from which the film was taken of Alic was within
an enclosure surrounded by barbed wi.re? A. No,

O No underst.anding of that at al-I? A- None at all.

O You and your cameraman?
yes.

told us you had got about 15
fence inside this area?

A. I think about that, 15 or 2A,

a You are at the camp for a total of an hour and the balance of
the hour you go around the other three sides of the camp, up
the west across the north and down the east. Is your time
roughly split - say about a quarter of an hour on the wdy, a
quarter of an hour up in the school and a quarter of an hour
coming down? A. Pretty much. f think we took a 1itt.1e
bit longer in the school to set things up in order to go in
and while fan and the translator talked to people and
explained who we were and then we could fi1m, and then on the
way back, ds I said, we filmed people drawing waLer.

I just wanted to check. You
minutes up at the barbed wire
A. Yes.
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)PFICIII SEOR?EAITD WRITBRS

55



1 O So maybe ten minutes on each side, east and west?
2 A. Yes, pretty fairly spIit, y€s.
3
4 O You are looking at these men in a field who made an impression
5 on you in the way that you described, on either side, east or
5 west, and you can see the 1ow mesh wire on the other side;
7 you can see the community building off to the north. You are
B saying at no stage do you ask yourself: why does the southern
9 side of this area where they are have this barbed wire fencing

10 but it is not there on the east or the west side. You did not
1t- ask yourself that? A. No, I didn't at the time. f mean,
L2 it wasn't originally built as a camp, was it. If it was
t-3 originally built as a camp then you would expect there to be
L4 uniformity surrounding the camp, but, it wasn't built as a
l-5 camp.
L6
L7 O I do not know. You telI me. Was that your understanding when
L8 you were there? A. Yes. I would have thought if
19 something is built specifically to be a prison or a prison

.-J0 camp there would be uniformity of everything around it, but
2L this was not. This was transformed into a detention camp.
22
23 O Do not teII me what you would have thought. I was asking about
24 your understanding. When you were there at the time, was it
25 your understanding that this was not built as a camp?
26 A. Yes, it was. We knew it wasn't built as a camp. It had
27 been transformed into a camp.
28
29 a Right. From what.? A. Sorry.
30
31 O From what? A. Well, we knew there was a school there
32 before so it wasn't a prison camp; it wasn't a prison.
33
34 O Right. What about the community and medical centre?
35 A. Wel1, is t.he question what did I understand it to be
36 before?
37
38 O No, at the time you were there? A. At the time I was

,,'r,'.9 there, I understood the community centre to hold the medical
40 centre where sick people would be to be treated, and the
41- school behind was hoLding refugees
42
43 O Right. How did you find out the school had been a school?
44 A. Through our translation, f believe. From the fact that we
45 saw school rooms and we saw a gymnasium downstairs.
46
47 O And so did you ask through your translator at some stage,
48 "What is the building in the middle? What was that before the
49 war?'r? A. I personally did not, now. I presume lan
50 probably did, but I personally didn't ask, no.
51
52 O Did you ask yourself what the barn had been before the war or
53 was that completely obvious? A. No. I don't even
54 recollect looking at t,he barn as f passed through.
55
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So that was compretely out of the question. rt, was Lhe other
two buildings you $rere paying attention to? A. Mmh.

You were there on ten or fifteen minutes on one side, ten orfifteen minutes on the other side. you never asked yourself
why there is barbed wj-re on one side of this area?
A- No-

And you come back down the south alongside the barbed wire
with the gaLe going into it? A. That,s rightr 1r€s.

The fact that there is a gate going into it, a driveway from
the road, does not alert you to the fact that it is an
enclosure? A. No.

There you are.
minibus?

And drive back

You leave the camps.
A. Yes.

A11 of you get into one

to Belgrade? A. Yes.

Roughly what time do you leave the camp? A. Late
afternoon. r would say three, sometime after three thirty,
four o'clock, something like that. The sun had already begun
to lose the intensity of its heat.

r think you got back to Belgrade around midnight, very late?
A. Yes, because we had to ask t.he hotel kitchen to stay open
to cook us a mea1.

Right. so you are all in a minibus for seven or eight, hours,
a group comprising two television news reporters who had gone
round these two camps, a print journalist reporter from the
Guardian, Mr. Vulliamy? A. That,s right.
And five others who are professionally skilred t.echnicians,
including yourself, Lhe producer, TV news reporting?
A. Yes.

Presumably during that period of time, about nine hoursr |oudiscuss what you have seen during the day? A. yes,
that's right.
You would have discussed how Omarska was an old mining
complex, did you? A. r don't recorlect, discussing thatit was an oId mining complex. we just discussed the pictures
we'd seen and what we,d seen.

The pictures you had seen? A. The pictures we thought,
I mean When I ?"y',pictures we had seen" f say I,m lookingat you now; the picture in front of me is t.he jury. We
didn't check our camera tape, &s Ian said, until we got back
to Budapest because we were physically unable Lo do so.

a

o
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r see. ThaL is because you did not have any equipment with
you to play back? A. t,hat,s right. you can actually
play back through the camera.

Can you? A. Yes, but iL, s considered to be highly risky.
ft can destroy the cassette. So you risk, while trying to
look at your pictures, destroying the cassett.e whi-ch would
render it unusable when you come to edit, so very few
producers, correspondents aetually use that method of looking
at their tape.

So when you said'rthe pictures we had seerl,t it was not a slip
of the tongue. You reefer to what we had seen as pictures?
A. Yes, what we had seen and what I thought, what we thought
the cameraman had taken pictures of since we were with them
the whole time.

It is not possible f,or you to all pile into the van and in
some way p1.ay back some of the tape? A. No, not at all.
Absolutely impossible?
absolutely didn't.

A. Absolutely impossible and we

Unless you want to risk ruining the video?
we didn't want to.

A. Yes, which

You are sure about that? A. f am absolutely positive
that we did not look at the pictures until we got to Budapest,
yes.

A11 right. so you discussed Lhe pictures you had seen in the
sense of whaL you had seen? A. yes.

and you discussed presumably omarska and the fact that you had
only been allowed to stay there for about 2a, 3O minutes?
A, Yes, we discussed that we felt - that all of us fel-t
uneasier about omarska than we did about rrnopolje in a sense
because of what we hadn't seen, what we hadn't been alrowed to
see. That gave us a feeling of unease.

Right. Apart from Mr. Vulliamy, seven of you are in the
business of putting together visual news reports for
television. Is that correct? A. yes, thatrs right.
Let us just focus on the seven of you. you did not get a lot
of footage in Omarska. You got about 20 minutes?
A. Mmh.

what you have got is pretty well what we have seen, and it is
cut into the report but there is not a lot of option to work
with there, is there? There is the camp, the argument with
the Commandant and the men in the canteen? A. yes. you
could have run a shorter report just based on Omarska.
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But Trnopolje is a different proposition, is it not, because
you have been t.here an hour; you have got more film there;
you have had more time to filrn what you want there. you had
been round the whole area and you had got the image of these
men in a field that seems t.o have made such an impression on
you all when you arrived? A. I think it made an
impression on everybody, even the people watching it as we sa$r
the rushes. I don't see how it couldn,t have not made an
impression on somebody.

You mean the jury, do you? A. Yes. I think everybody in
Lhis courLroom it should have made an impression upon them;
emaciated men? It certainly mae an impression upon us, yes.

Can we just concentrate for a'moment on the facts of the case
and what you saw when you arrived there. Was it discussed
amongst you in the bus that it. had uniformly made an
impression on you when you arrived and saw t^he men in the
field? A. Not just. when we arrived but the whole period
that we spent there and the people that we saw; that there
were emaci-ated men and wasn't it, appalling, the physical state
t.hat. some of the men we had seen were in.
That was discussed? A. Yes, it was.

Was there any discussion about how Trnopolje, this place that
had formerly been a school and had this other building in the
middle and this area to t.he south, might be represent.ed on t.he
television reports you were going to fil-e, giiven what you had
seen? A. No, not at all because, as I say, we hadn't
seen the pictures. Until we'd seen the pictures we couldn,t
say how we were going to edit the seguence of Trnopolje.

Because we know that when you saw the pictures and edited it
t.he barbed wire fence did become very significant, did it not?
A. It became a part. of our report, yes.

What happened you see is that you took a shot from the other
news team's rushes and put it in your broadcast, in your
report.? A. Yes. Standard practice.

As f understand it from Mr. Williams' evidence you did it at
5.45, about 45 minutes before you were due to feed your report
through? A. No. I think you might have misunderstood
it. ran said he saw some pictures which were being fed across
to London for the 5.45 bulletinr so we would have seen them
before that. fn fact it was ,fanies Nicholas, the .cameraman,
who saw the image that we put in first because he was helping
Channel Three put together the edit pack while they were
spooling their rushes and it was actually he who saw that
image that alerted us,.or alerted me to it I seem to remember
at the time. But it was put in way before. It wasn,t put in
45 minutes before we finished the edit. That would have been
physically impossible.
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r will come back to that in a momenL. since we are on this,just telrs me what happens. James comes back from the rrN
suit.e and says, what, they have got some good shots ofprisoners including a very thin man behind barbed wire?
A. No, I mean, .Iames would have come back and said - andr can't recollect obviousry sewen and a harf years rater what
his actual words were - but he came back and iaid something
along the lines of ,tileremy, s got some good pictures of theprisoners." so we would have then said okay, well then let,s
have a look at them.

Who is 'weu? A. fan and myself.

And did you? A. Yes, we did. As I explained earlier,
after you finish editing on your cassette you often offer itto the other chanr]el you are working with, so as soon as they
had finished editing their pictures from Trnopolje their
shooting cassette came over to us to have a rook- at the
rushes.

Right: so what do you mean by editing and shooting easseLte?
That is not the short report they are putting out?
A. No. You edit from the rushes that we have seen. We
always edit from Lhe rushes. we never Lake somebody erse
already produced report and take just a singre image from that
because you lose definition on the shot.

Right. so the shooting cassette is the jargon for the rushes?A. That's rightr fes. So we took that cassette, spooled
through it, fast-forward, not real-time, had a rook at what
they had and t.hen decided what to take from the cassette.
of Trnopolje? A. of Trnopolje, yes. we al-so had a lookat their ot.her cassettes as far as I iemember.

Did you, on that cassette of their shots of Trnoporje, see the
image of Alic behind the fence which you selected to put inyour report? A. Yes.

Therefore you saw t.he sequence on the rrN t.ape of them at thefence, filming through the fence after their arrival?A. That's rightr |es.
Did you have any recollection of Lhat sequence on their tape?A- At the time r remember spooling throrigh the whole
cassette, seeing what they rrla snoE and ristening to some oftheir interviews.

ag r _think you said earlier, they spent about i-5 minutes atthe fence as well? A. Mmh. rL doesn,t take very long tospool through a cassette.

You have seen the film shot by the serbian camera crew which
runs for four minutes and 15 seconds. was it longer thanthat, the origi-nal seguence on their rushes? A. The

3EVERLBT P IIT'NIIERY & CO
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original seguence?
interviews, as far
At the fence?

Several interviews?

Yes, because it
as I remember.

A. At the fence,

includes several

yes.

so, yes.A. I think
Was all their footage of Trnopolje on the one shooting
cassette? A. I can,t tell you. I think probably no
because they also did the interviews inside the medical centre
and there was arso the intervj-ew with Egor, the guard who said
he had friends behind the fence, and also with the littre boy.
So I think it was actually probably on two cassettes.

Anlnray, you sa$, the beginning'part of their footage of
Trnopolje, where they walk up to the fence and do the
i-nterview? A. Yes. As I said, we would have spooled
through the material.

spoored through it. who is nwe"? rs it Mr. williams as well?
A. ran may have been present. certainly James and myserf but
ran was called away at various points in the afternoon during
the editing process to talk to London about satellites and
about the story etc. so aL some points ,James and r were by
ourselves in the edit room without fan.

out of that seguence of footage with a number of int.erviews onit - you think possibly lasting for more than four minutes 15
seconds that we have seen - how did you, or whoever it was(l"Ir. william you tel] me) alight. upon the shot of Mr. Alic)
and say "That snippet there (the one we see on the final
report) we should use that i-n our report.,r How did. that
happen? A. Through the process of spooling through the
cassette we were looking for various images and we woul-d have
stopped when we had seen that because it is a very good image.
It was a very nicely taken shot by the cameraman.

It is the quality of the shot, is it? A. It,s both theguality of the shot and what is in the shot. It is we1l
taken. He didn't have a tripod. rt is a very steady picture,
excellently taken, professionally taken.

We have seen your rushes. There you were; you spent j-5
minutes or so with your own very expert cameraman at the fence
who you told us is experienced? A. He certainly is, yes.

You tord us about your experience. you took prenty of shots
we have seen your rushes - through the fence lnd then on t.heother side of the fence. what was it about that shot that was
so much better than the shots that you had got that you had to
have it and not cut your report simply out of your own rushes?A- we were rooking at the time for some nice crose-ups. Asr have said already, when you put together a report you d.on, tjust have close-ups or wide shots, yo, have to make it a bit
more interesting for the viewer. so r think we had some nice
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est.ablishing shot.s. I mean nice professionally. We had some
medium shots and we wer:e looking for some good close-up shots
to take and we looked through ours and we didn't feel that. we
had excelLent close-up shots and so we thought we would have a
look at ITN's and see what kind of shots they had. As it
happened that shot is a close up and it's excellently Laken,
so we decided to use it as the end of that sequence.

So it is just the facL that it is a close-up? A. It's a
close-up. That's what we were looking for. We went through
our rushes looking for close-ups of prisoners and feIt, yeah,
we have got some good ones; let's have a look at their
cassetLe. We were in no hurry at that point, and they had an
excellent close-up

a We have seen the clip that you have used in your final report.
I mean, Iet us not beaL about the bush here. The clip is of
the torso of a very, very thin man, is it not? A. Yes.
ft is of an emaciated man.

And it is a close-up, ds you put it? A. It is.

So it was that that made you want iL, was it not? A. As
I have said already, we needed a close-up of a prisoner and
that was a very good close-up, so that's why we took it.

Yes, but he is not any o1d prisoner, is he? He is an
emaciated body with no T-shirt on up against the fence t.hat.
you can take as a close up. I mean he is shockingly think is
he not? A. He cerLainly is and t.hat was the point that
we were making in the report. f t is a syrnbol of emaciation
and a symbol of incarceration. That is what we found at
Trnopolj e .

So you took that for your report and put it into your report
because it was a slrmbol of emaciation (whaLever that may be)
and a symbol of incarceration. Did you discuss that amongst
yourselves as part of t,he reasoning. "We will just this
little clip out of ITN's report and put it in ours."?
A. That. that was the reasoning, no. We were looking for a
close up of a prisoner in a bad physical state that fitted the
bi1l. f mean there urere many more to choose from. That
happened to be a very nicely taken shot. professionally.

O Mr. Braddel who was party to this decision to take that clip
and use it in that way? A. Myself, Mr. Nicholas and
Mr. Williams?

O The three of you? A. Mmh. f can't remember if fan was
there at the time physically. What you do, if the
correspondent is not there, he lays his track, you lay some
pictures; when he comes back he reviews what you have done.
If he doesn't like it he te1Is you to change it. So even if
fan wasn't there at the time we laid that picture in, then fan

o

0
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would certainly have reviewed it when he came back into the
room.

what does that mean? He woul-d have seen the fact that you
w?f9_proposing to use it just as that quick simple clip in themiddle of the other cuts? A. yes, he would have come
baek and seen how we edited that particular sequence.

But you do not remember which it was? A.
te1I you. As I say, he was in and out of the
afternoon talking to London.

But it was certainly you and Mr. Nicholas?

No. I can't
room during the

A. Yes.o

0 The thinking is it is a symbol of emaciation and it is a
symbol of incarceration but that is never articulated.. Have
f_ got that right? You and he never say, "We had better havethat clip and use it in this way because.... "? A. No.

Nobody said anything like Lhat? A. No.

Is it understood or is it telepathic? A. It isunderstood. we knew what the substance of the report we \^rereediting was. That was the substance. That compllted a
sequence in which we had shown men, emaciated men in theprison camp.

Do you have the defendants' bundle there, the thick black one?A. Yes, f have.

would_you go past the first page that we have looked, past the
second and third stage. you will get to the front of tire DailyMirror newspaper the day after the report was put out?A. Yes.

Have you seen this before? A. Yes, f have.

Did you see this at some stage after you returned to London?A. r saw it t.he next day at the airport when we arrived at
Heathrow.

would you turn to the second page, prease? The editoreditor of _p.2 of the Mirror who put-this page Logetherjuxtapos"g -" picture of some conLentratioir E"*p iicti*sstrands of barbed wire fencing with the shot oi Fikretbehind the fence. Do you see that? A. yes, I do.

or sub-

behind
AIic

w-as there any s!?ge when you and Mr. Nichoras were thinking
about- picking this shot out and using it in your report diathe thought ever occur to you, BS it seems to have hone to theMirror, that it conjured up a reminiscence or a recollectj.onof Be1sen or Auschwitz? A. No.

No?
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Not at all; never once? A. No, not at all. I mean,
I understood, when I saw that headline, why they had written
it but in the report we were at. pains to point out that we had
found no evidence of concentration camps. We had only found
detention camps.

I am asking you about your decision, the two of you, to take a
snippet of shot from somebody else as a symbol of emaciation
and a symbol of incarceration and use it in your film report?
A. I do understand what you are asking me, yes.

You are on a t.rip where t,here is worldwide interest in whether
these camps you are going to are or may be concentration camps
- whether that suggestion can be substantiated. That is the
background to you being there'- correct? A. It certainly
is, yes.

Are you suggesting when the Lwo of you, with all your
experience, decide to take that clip and put it in your report
that you di,d not think, did not discuss the paraL1e1 between
that image and the image of prisoners behind barbed wire
fences at a concentration camp? A- No. We didn't
discuss it being perhaps a paral1eI, I don't know what
Mr. Nicholas thought. I didn't ask him. If we had wanted to
use it to suggest a parallel with Belsen, as I said earlier,
it would have been the first shot in our report and Ian's
lines would have been somewhat. different-
It would have been the first shot.? A. It would have been
the first, shot because you always start your report, ds I have
saj-d, with your strongest image. This was not our strongest
image.

We1I, it would have been slightly misleading to do that,
would it not, given t.hat. you were at pains Lo ensure that the
viewer understood that this was not a concentration camp. You
would not start with an image suggesting concentration camps
if you were at pains to make t.hat plain? A. Of course we
wouldn't because we are responsible journalists.

But it is slightly different if you slip it j-nto the middle of
the report? A. As I said, we weren't suggesting an image
of a concentration camp and we didn't discus it.
Did you happen to notice when you saw the report played
presumably you did before you finally fed it to London?
A. Yes, when we had edited it and I saw the finished product.

You did. You thought it was good?
was a well-edited piece.

A. Yes. I thought it

You were conscious, were you, of where this image that you had
literally put into your report, appeared in the report?
A. No. At that t.ime I was not conscious of it being a
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separate image.
report.

It was one of many images that. were in the

Were you conscious of the fact that listenirrg to t,he narrative
the image was used precisel-y at the point at which the
reporter made far and away the most serj-ous allegation of
atrocity or b:rutality in connection with the Trnopolje camp,
namely of 150 prisoners being killed in the retaliat,ion attack
on a Mos1em village? A. At the time f certainly would
have been, yes. I can't say nohr, thinking back seven and a
half years that yes I was, but I would have been because as
I say Ian discusses his script and reads his script out to us
before we puL the pieces togetn-er.

But there is no discussion, is there, about the fact that that
image of emaciation and incarceration is being used alongside
the most serious allegation? A. No. It was just, ds
I say, we needed a close-up to end that. sequence.

That was just coincidence? A. Yes.

An)rway, back to the bus: we have got nine hours on the bus.
I think you have something to eat aL the hot.el in Belgrade
when you get back? A. Yes. I think it was the Channel
Three translators birthday.

Then you had got. a trip early the next. morning, having shed a
couple of members of the group with yourself, Mr. Williams and
Miss Marshall? A. Penny and .fames, yes.

,James Nichol-as, to Budapest.. How many hours is that?
A. I would have said at least six. We left t.he hotel around
si-x o'c1ock i-n the morning.

So you had 13 or 14 hours in each other,s company between
leaving the camps and get.ting to Budapest. You then started
the process of editing? A. Mmh.

2 .45 p. m.

No talk at all about j-mages of barbed wire during that time?
A. No. We discussed the phrase I'concentration camp", that we
weren't going to use it and we couldn,t use it, because what.
we'd seen, whilst appalling, was certainly not a concentration
camp in the way that the phrase 'rconcentration camp" has
become known, i.e. it,s linked with death camps in Nazi
Germany and the Holocaust. So we discussed t.hat we weren,t
going to use the phrase ,'concentration camp', during the
reports. We didn't discuss images because, ds I said, we
hadn't seen the images by that point.
It was never said tha.t it not a concentration camp, was it?
A. It was said thaL it was a detention camp I think from the
reports. In his two-wdy, Ian said that we had seen no
evidence of concentrat.ion camps.
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In his what? A. In his two-way, which was his live
i.nterview after this report. r seem to remember he said we
had seen no evidence during that trip of concentration camps.

Cou1d you turn to t.ab.14, p.8, please? This is his what. do
you call it? A. It's a two-way, a live two-way. It. goes
two ways. ran goes on way and the anchorman comes back the
other way.

Let me just check that we are on the same terms. If you go
back to 7, it says: r'..... report.,'Then there is Studio-
Wil1iams, Studio-Williams. A. That,s right., y€s.

Is that it? A. Yes, that,s it.
He was asked how many camps he had seen and he said:

,'We11, w€'ve seen over the course of the last week
seven or }ess camps which were on the original Bosnian
list of alleged concentration camps. Five of these
were in Serbia itself . Now ,'

And t.his is whaL I want you to look at

" ..,. we are convinced we are satisfied that these
are not concent,ration camps, ,'

Do you see that? A. Yes, I do.

'rAt most, they are refugee collection centres. The
area that does give a matter of great concern is in
northern Bosnia in the area of Oanja Luka, where
clearly there have been beatings. There have been
cases of severe mistreatment in camps to which the UN
and to which the Red Cross are stil] not being given
access. "

A. Yes.

so what he says are not concentration camps are the first
category of camps, the five that you saw in Serbia. He did
not sd1rr did he, in that interview that they were not
concentration camps that you had seen before? A. werl, hecouldn't say that about omarska, because we hadn,t been given
access Lo the whole of the omarska camp. so ran cou1dn,t, 6rsa responsible journalist, say one way or the other. Heregistered his unease at the fact thit we hadn, t been allowed
to see everything we wanted to in that camp.

r will just put it to you. You suggested that he said in his
interview article that they were not concentration camps. rf
you say you had seen seven camps, five are not concentration
camps, and put two into another category, not the same
category as the first five, you are leaving it open as Lo
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a Purely factual.

O Purely facts.

whether they are or are not concentration camps, are you not.?A. r think you're leaving it up to the judgmlnt of tle vieweras to what they've seen

Precisely. You are leaving it to the judgment of the vj-ewer,having seen the report. which you have prrt-out, to form their
own view- A. Because as a journalistr |ou,re not supposedto teI1 people what to think about a report.
No. The editor of the Mirror, the editor of the Mail and theeditor of the Express a1I looked at it and said:
"concentration camp'r. That is what people wtll have seen whenthgy viewed that, would they not? - A-. we1r, they wanted tose1l their newspapers and t.he way they se11 their s6ta their
newspapers is by printing sen.sational headlines.

a They do not se1I newspapers to people who see something otherthan concentration camps, orr the basis that they are sEeing aconcentration.camp, do they? A. Well, they;re incompetition with each othei as to how many newspapers they canseIl. so it's their business to make as many rrlahtines ,"they can and sensatj.onal ones

o You were not in the business of put.ting out sensationarreports. A. No, I wasn,t.

A. Purely factual.
A. Purely facts.

Re-examined by Mr. SHIELDS

o Mr. Braddel, it is alleged against Mr. williams and MissMarshall that. these reports were written and compiled in sucha way as to give a misleading impression that Fiiret Alic wasin prison. and caged. rs it righl Lhat you prayed an activepart in the creation of the broadcast wrr:-crr we have seen?A. Yes, it is.

a Were.you pafly to any scheme to broadcast a misleading lmageof Ficret Alic? A. No, f wasn,t.

a As far as you were concerned., was he in prison? A. yes.
A11 of the men behind that barbed wire f-ence were imprisoned.

O As far as you were concerned, was he caged?
was.

A. Yes, he

a were.ygu party, either with Mr. williams or penny Marsha1l, tocompiling that report so as to give a misleading- impression tothe effect that he was in prison and caged? A. No, r wasnot.

MR. SHIELDS: Thank you. I have no further questions.
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(The witness withdrew)

MR. SHIEITDS: My Lord, I now call Mr. .James Nicholas.

MT. ,]AMES WILLTAM DAVID NTCHOI,AS, SWOTN
Examined by Mr. SHIELDS

A Your full name, please, Mx. Nicholas. A.
William David Nicholas.

My name is James

Your present address, Mf. Nicholas? A, I,m just moving to
Washington. It will be 7717 Curtis Street, Chewy Chase,
MaryIand.

o rt is right that that you are'a cameraman/video editor?
A. That is correct, yes.

o r would just like to ask you a few questions about yourserf
You were born in AugnrsL L962. A. That,s correct.

O In Blackheath. A. Yes.

a You went to school locaIly? A.

a When you left school, did you become

I did, yes.

a sti1ls photographer for
UPP? A. f did, yes.

a Is that a stil1 agency which supplies pietures for television
and the press? A. fL is.
Then did you at the age of 20 join cNN as a video journalist?
A. That's correct. .

what does cNN stand for? A. cabre News Network, which isa new company then based in America.

Did you then work in the United States of America?
A. f went there for three years.

Then did you move to London? A. I moved back, yes.

Did you work as a freelance cameraman in London? A. yes.
For three years.

Then did you in February 1998 become a member of the rrNstaff? A. That,s correct.

Since L9B9 have you effectively worked for ITN? A. Since
l-989 r 1r€s.

Other than working for CNN, did you work for any other
television company? A. r have done in my time. At v[TN,
which is an agency. Briefly for Canadian television,
Australian television and numerous others.

o

a
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You had been out there already?
few times.

For ITN?

A. I had been out there a

Channel- 4 news.

r have asked you a 1ittle bit. about what you have done prior
to 1992. T am not. going to go into much detail before then,
but did you do a 1ot. of war coverage? A. I have done
some. My first real vrar was in Lebanon, just at the end.
I,ve been in the Rumanian revolution. r was at the TV stati-on
over Christmas. I've done riots in Ireland and a few
disast,ers as well . r' ve covered the Zeebrugge disaster, the
Challenger disaster, the Locherbie disaster, among others.

I would just like to t,ake you back, if I may, a littIe back in
time to ,July L992- Were you in London when you received a
phone call? A. I was. I was at home.

Do you remember where you had been prior to that? A. I,m
pretty sure r had just come back from Bosnia three days before
hand.

A. For ITN, yes.

What was the import of that telephone conversation? A. It
was a phone call in the evening from the channel 4 foreign
desk asking me if r was prepared to go back to Bosnia the
fol1owin9 day, because it was explained to me that Radavan
Karadzic had on the programme said that he invited rrN to go
to Bosnia. They knew I,d just come back, but would r prepired
to go back again, to which I said I would.

Did you then f1y out from Heathrow with Mr. Braddel and chris
Hease? A. We flew out the next morning.

Had you been with Chris Hease to Bosnj_a before?
A. I bel-ieve I had, yes.

r think it is right. that you went to Budapest, where you met
Mr. Ian Wil1iams. A. That,s correct. We all met andjoined up.

Did you have equipment with you? A. Yes.

what equipment was that? A. weI}, obviously my equipment:
camera, tripod, lights, battery charters. We had ftat<jackets, helmets, medical kit, obviously our own personal
bags, boxes of cables and just general bits and pieces.

Was that more than you would usually carry on such an
assignment, or is that represent.ative? A. It,s
representative. rt obviously depends on the assignment.
obviously, flak jaekets and helmets, it depends. But. the restof the kit is pretty much normal.

Who issues you with the fl-ak jacket and helmets? A. In
those days, r had my own, r'd been issued with one. But there
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is a cenLre in rrN, a room in rrN, in which they have a whole
pack of them and you have to go in and sign them out.
Did you then travel with the others from Budapest to Betgrade?
A. Yes. We all got the overnight train.
You took the eguipment obviously on that train with you?
A. We did.

When you were in Budapest, what did you do? A. We went to
the hotel and obviously everything was packed up, so hre
prepared everything. we had to wait, because Mr. williams and
Mr. Braddel went around, sorting out.

Did you go with the cre$, anln,rhere t,o film? A. yes. We
went to a f.ew camps, one a few hours drive out of town, just
across the border from Bosnia itself. we went to another
place

Let us talk about that one. can you remember what that. camp
was like? A. fL was a refugee camp. We could tell
There were kids playing and there were $romen around, walking
around guite naturally. There didn,t seem t.o be anything
untoward. consideri-ng what. they were going th::ough, there was
no sign of anything outwardly unusual.

During the next. three or four days in Belgrade, did you visit
any other camps? A. Yes. f remember going to an army
camp. I don't remember too much about it.. I don,t think we
filmed anything there, because

Was your job to go
your role? A.
case we were going

That was 4th .fuly.
you myself.

But you do not recall doing any filming
maybe a couple of shots, but not.hing
rea1Iy there to fi-Im.

and sort out things with them, or what was
I might have gone once or twice, just in
to do an interview. But on the whole not.

A. It might well be. I couldn't teII

there? A. f think
t.here was nothing

when were you told that you were going to reave Bergrade and
move on? A. r don't exactly remember the time itself, butr just remember being told that $re were going to have to get
up extremely early, because we were going to go somewhere.

Did you know where? A. I didn't.o

a Did you know where you wanted to go?
in Bosnia. Not exact places.

A. f knew somewhere

Do you remember being taken to an airfierd on the outskirts
of A. f do remember being taken to an airfield.

7A
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What did you see when you got there? A. A helicopter, a
Russian helicopt.er, which had seen better days.

Do you remember the flight? A. I certainly do, Y€s- It's
not something you forget. We flew incredibly 1ow. We had to
lift up to go over pylons, efectricity pylons, and we were
going fast and we had the windows open and occasionally you'd
hear a "pop, PoP, pop" as somebody tried to have a go at us
with a gun of some sort.

How did you feel during that flight? A. Exhilarating is
I t.hink the word. Something you had to experience once, but
that's enough.

Did you take any film from j.nside the helicopter?
A. I believe we did, yes. Just a few shots. Obviously
something was now happeni-ng, because of the fact that they'd
arranged a helicopter for us, which implied that maybe things
were pieking up. So as is quite often and natural, you take a
few shots j.ust so could show, if we had gone down by
helj.copter, we had some pictures, although as far as I know,
they were never used.

I think the journey lasted about an hour and you landed in a
field outside PaIe. Can you remember that field?
A. I do. I think it was a football fieId, if I remember
correctly.

What happened then? A. We unloaded aII our equipment. We

hadn't taken all our equipment. down with us, we'd left quit.e a
lot of it back in Belgrade. But the kit that. we had taken
with us, we unloaded and I think we had to wait a few minutes
for some transport t.o take us to our next stop.

Did you know where you were going?
that point., ilo.

A. I didn't know at

where you might be heading
I t.hink we were get.ting a

Did you think the other two knew where they were going?
A. Not really, not for sure. We were being taken somewhere
and there was no guarantee that we were going to be taken
anywhere of importance.

Do you remember meeting Dr. Karadzic? A. I do, y€s.

Were you present during a conversation with him? A. I was
present through some of it, not all of it. I think I filmed

or I think Mr. Irving filmed the subseguent meeting.

I think after you had seen Dr. Karadzic, You got on a military
bus, which then took you to I think you spent. the night at
Pale and the next day you went to Banja Luka. I think that is
agreed. A. Yes.

At that stage, did you know exact.lY
next? A. Again, not for sure.

BEVERLET F NUNI.IEBI & CO
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better idea, but as far as I,m aware, I was
although I think the more we progressed int.o
more obvious it became.

The next day I t.hink you went to prijedor.
correct -

not exactly sure,
t.he trip, Lhe

A. That's

o

o

Do you recal1 going to Prijedor? A. I do.

r think there was a meeting with those in command at prijedor.
A. That's correct.

Did you take any film of t,hat, do you reca11? A. r did.
can you remember what. happened aL that meeting? Do you have
any strong recollection about it? A. No particularly
strong reco}lect.j.on, apart from that my lungs were filred with
lots of smoke. There were r heard bits of transration
about the history of the area. But most of it was in serbian
and therefore r had no translation by me. so therefore mosL
of it was not understood by me.

After that, you then drove with the others to a destination atthe time, were you aware of, ot were you just waiting for yourjob? A. As far as I,m aware, I still didn,t know the nameof Lhe pIace. rt was get.ting nearer Lhe time that the name
began t.o get. mentioned.

Do you remember that journey, what. happened on t.he way?
A. There was a brief incident near t.o although at that.point we didn't know it was near to the camp. ,Just before
we came across a bridge, there were two bursts of gunfire,
machine gunfire, and obviousry t.here was a bj-t of panic in thevehicles and r picked up a camera and turned it onl whire
f was wondering what was going oD, and started filming,
because we didn't know what was going on

What were ot.her people doing? A. I don, t really know.
r wasn't realIy looking. The serbian sordiers in our vehi-c1e,
some of them jumped out, some of them stayed in t.he vehicle.
r stayed in the vehicle for a time and then iL looked like it
was okay to get out and then r got ouL and looked around. Butthere was no more firing after that. After five or ten
minutes, things began to calm down again.

were you worried at that moment? A. r had a healthyconcern. Gunfire, people with guns, it,s
But you were filming. A, r was filming. so you have toconcentrate as we11, and that's why you have other people
around you. Part of their job is to look after you in thatkind of situation.
can we just pause there? you have spoken about other people
around you. what would be the role of Mr. Braddel- in such

BEI'BRIJSY F NI'NNERY C CO
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Will you always
circumstance, or
you? A. IT
places. I would
Mr. Wil]iams was
information. So

circumstances? A. Mr. Braddel- Basically, Mr. Braddel
and also Mr. Hease, who's t.he sound person, had to rook after
my safety. That certainly was a large part of their job,
because r had a camera on my shoulder, with a viewfinier here,so I,m very restricted in what r can see there and behind me.so r have a good view of my left-hand side. so basicarrythey're t.here to keep an eye on my brind side. They can seethings which obviously r can't see. Maybe there,s L sniper or
!h.y can spot something, come up wiLh anything. rn somelhinglike that, for my safety.

we wilr come to that later on. shortly after you arrived. in
omarska, you started f,ilming when you got therlz A. yes.

r am going to show the film which you shot there. As far asyou were concerned, when you got to omarska, what was your
role? A. As a eameraman, it,s to take pictures of an
event which is unfolding in front of me, whlther r know it,sgoing to happen or not.

You do not'have a director, do you? A. No. No director-a

a so do you choose the images yourself, ar do you choose them inpart or does someone else choose them? A-. They,re mostly
chosen by me. Occasionally, somebody in this cise,Mr. Braddel, Mr. Williams or Mr. Hease if they see
somet.hing, they would whisper in my ear: ,rHave you seen
something Lo your reft or to your rightz'r or somethinq. Butthey try and keep that down to a minimum, because r,m tryingto work out a sequence in my own mind.

be right behind tvtr. Williams in such a
will he be sometimes in a different place to

woul-d not be uncommon to be in different
wander around one part of the room, while
talking to other people, finding out
it's not uncommon.

Where is the sound man through a1t this?
would be wi-th me.

A. The sound man

He is always covering your back? A. Yes.

And he has the boom, ds we have heard? A. yes. ft,s upto the individual sound recordist. some people prefer to hlve
booms, some people don,t like it.
Mr. Hease has a boom. A. Mr. Hease does have a boom.
r-t'=- a strange set-up. The microphone is actualry longer thanthe boom. rt's far more of a directional microph6ne, 6ecausethe boom itsel-f is about that long, but it exteirds out.
Obviously a long po1e, it;; v"ry i.rg"inly, so you have thispole which concertinas down or up.
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O So you can reduce it in size?
different sizes of them anyway.

O This is the tail-end of the ambush, is it?
tail-end of the ambush, yes.

So far, as I understand it,,
Bosnian camera crew there.

fs that how you recaIl itZ
Bosnian T'V-

A. Oh, yes. And you get

We are going to show the film you shot at Omarska. To save
time, when you were there, were you being directed on this
occasion as to what to shoot, or were you realIy forming your
own judgirnent? A. I was not. I was forming my own
judgment. I don't remember any time, certainly in Omarska,
being told what to fi1m. I made my own judgment,.

O Pausing there, do you see that man Lhere on the right?
A. Yes.

a Do you recognise who he is? A. I don't. I have to say,
I hadn't seen him before until that point. I remember seeing
him. Sorry. Perhaps he was there on the bus with us when we
went there,. but we had no communication.

A. This is the

it is suggested there was one
A. Yes.

A. f do believe he was from

o

Was there one or Lwo cameramen there? Can you remember?
A. I can only remember one myself, but I wasn't looking for
other cameramen.

So let us continue with the film. Are you filming here inside
or outside? A. I think at this point I'm filming inside.
In fact, I'rr definitely filming inside at this point.

In the first shots we see, were you filming inside or outside?
A. The first. shots $/ere taken through the window. We saw it.
You don't wait until asked, you start. filming. Just in case
they try and move you on, at. Ieast you've got a couple of
shots and you can prove that there's something there. I think
we did a few shots and then we tried to get in and at this
point we're inside.

,Just go back. ThaE, man there is not Mr. Irving, is it?
A. That is not Mr. Irving, no.

3.15 p.m.

a Stop there. Can you see a man there with a camera and a
jacket on, military jacket, just turning away? A. I can
now you have pointed i.t out, y€s.

0 ft is a different cameraman, is it not, to the one we have
just seen? A. Yes, it is.

O
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a Go on. That was the end of the film you t.ook in the canteen?A. That's correct.
MR. JUSTICE MORLAND: Would that be a convenient moment to have a

break?

MR- SHTELDS: of course, very convenient. r am obliged.
MR. ,JUsrrcE MORLAND: we will have a quarter of an hour break.

(Adiourned for a short time)

MR' 'f,USTICE MORLAND: Really this is a matter t.hat Mr. Mi11ar witl
have to deal with. f will read it out.

'rReference LM magazine p.28. Did the low fence on theeast road continue up past the front of the communitybuilding? rf so, where did it finish. And why is iLnot shown?"

wel1, r do not t.hink you can ans$rer that now, but. bear in mindt.hat, that ]s a question the jury want to know the answer to,if it can be given. yes?

MR. SHIELDS: (To the witness): Mr. Nicholas, we have just seenthe film you shot in the canteen and r know this is now theyear 2000, and we are asking you to go back to August L992.what was your react,ion or impression of what you saw at.omarska? A. WeIl, there was obviously soiret.hing unusual.r mean, the immediate reaction was you were seeing people whowere obviousry not. healthy, obviously marnourished,- =oiepeople looked very pale and obviously unshaven and unkempt intheir own ri-ght. obviously incredibly nervous because there
was no conversat.ion between anybody, which obviousry in acanteen is extremely unusual. So Lherefore it was very quiet.so, you know, the banging of spoons and plates was thal much
more obvious. There was obvi-ous1y something. rt wasimmediately obvious that there was somet.hind trrrt was notordinary.

o After the canteen we know you went upstairs to theadministration room where you talked with the camp commander?A. That,s correct.

o we will not need to rook at that again. Then you left andwent downstairs and were you filming then the iuhote time?A. As we left that meeting, we weni back towards the stairsand it was at that point we saw out of the window theprisoners.runningi across to the other buirding, which for me" was the first time that this other building ci*" intoguestion. At no time before had there beei any reason forthat. other building to be consid.ered. so then we went downthe stairs and I made to walk across to thaL building and atthat point f was st.opped.
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Who stopped you? A. Some camp guards.

Were they armed? A. Yes, they were.

what happened then? A. r t.ried. to continue and tried tobe a bit forceful back, but they became more forceful so atthat point a heated exchange occurred between Mr. wirliams,
Penny Marshalr and the camp guards, which r continued to firm.
Then what happened? A. They still woul-dn, t allow us to goin and r t,hink everybody gave it their best shot, so therefoie
we decided that the best thing Lo do was to continue ouL.
Because at that point there was guite a bit of friction now
between us and- the camp guards and they were quite upset aboutit, and r think we had pushed.our poinl to the maximlm that we
couId.

What w?! your overall feeling on leaving that camp?A. hlel1, r t,hink the main thing at thaE point, it they wereallowed -- i-f they were happy and had alllwed io show us the
canteen and adamantly were not going to show us that otherbuilding, it implied that there was something far moresinister happening in the other building, whLch obviouslydidn't bode well for those people. r mEan, it backed up thetheory that there was something going on.

You then went off with the others on the bus again.
tlo, where you were going, you personally? A. Iidea where we were going next

You did not ask? A. There was no point, f d.on,t
Nobody in our team realIy knew where we were going.
were just going along for the ride really.

Did you
had no

think.
So we

when you got back in the car you were then driven off to what
we know of course now is Trnopolje? A. That,s correct.
wow, te11 us what your first image was of Trnopolje from whenyou started filming. A. welI, obviously we don,t know we
were just about to arrive because we didn,t know where we weregoing. _But you courd see in the distance this large gatheringof.people and it looked like we were stopping. so at thatpoint again r turned the camera on, put ii: oi *y shourder andat _that loinL, having come from where we had iult come fromand the friction, r mean, again r immediatery started -- youstart to feer jr?t in case you have got those pictures 

"giin,even if it is a few seconds, you have got some-thing.

Tgr. you on your o$rn or r think it is right who went onfirst? can you remember? A. channer 3 were in front of
ys -?td so they pu1leg up first and they jumped our rhe car.r didn't see it myself but they obviouSly went ahead becauseby the time we were out of the car they Lad gone. so r thendecided that there was no point in goiig imm6diately afterthem, because there is no point in Lwo cameras being in the
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1 same place from the same team or the same company at Ieast,
2 because we obviously had access to each other's pictures. So
3 t.hen I decided, not knowing exactly what. was going on from a
4 distance, I would, kind of, do a slower route
5
6 Q Can you speak up a bit, please? A. Sorry. I then decided
7 to go through a slower rouLe and maybe kind of see if there
B was anything else around that I might pick up and fi1m.
9

10 a Now, you have your camera where? Is it on your shoulder?
11 A. It is my shoulder. Normally it j-s on the shoulder.
L2
13 O How heavy is it.? A. It is about 15 kilos.
T4
15 O And Mr. Hease would be just behind you? A. WeII, he woul-d
15 certainly be around me, yes. Nearby.
17
1-8 a Once you got out of the minibus, where did you go nexE.? Can
L9 you remember? Not the minibus, the van. A. Out of the

.:2O van. As far as I can remember
'2L

22 O Have you been in court all morning? A. Yes. So there was
23 that gap and f just filmed around there briefly.
24
25 0 The gap there? A. There was a building, it was a concrete
25 building and there was a gap in between and then I just
27 started to film around that. point.
2B
29 0 You went in through the gap? A. Went in through the gap,
30 yes.
31
32 a And then where did you go after that.? A. WeL1, dt that
33 point it looked like it was where I was, it was wasting our
34 time. So then we also went up to where this large gathering
35 of people were.
36
37 a Did you walk? A. We walked at a bri-sk pace.
38

,,1.:.-)9 O What did you see ahead of you? A. Wel-I, you could see a
40 large gathering of people and the nearer we got we could see
4l that they were obviously enclosed in something and there were
42 armed guards around, or armed people around.
43
44 a And did you photograph them? A. I had obviously been
45 filming a bit before and then when we get to the gate I am
46 sorry, excuse me, when we got to the fence, I started filming
47 again, yes.
48
49 O What was Ian Wil}iams doing then? A. He was around.
50 I wasn't keeping a close eye on him because there was no need.
51 I was looking for pictures and looking around me to see what
52 $ras what I could film. I wasn't looklng at what my own
53 team were doing.
54
55
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1 O In the film we can all recall we see Ian Williams interviewing
2 a man at one stage? A. Yes.
3
4 a Would you have come down and joined him to interview that
5 person? A. I would have done, yes.
6
7 O Would someone have signalled to you, or how does it work? How
B did it work, not how does it work? A. I cannot remember
9 exactly how t.haL particular occasion worked buL obviousl-y we

10 were not that far from each other so either he would be
L1 standing near me and would st.art interviewing or if he was
12 further down further away and he had some somebody he
l-3 wanted to talk t,o, then he would either caIl. out or get Andy
1-4 to puI1 me over
15
15 O Now, do you reca11 seeing and interviewing people?
1-7 A. Channel 3?
18
19 O No, Channel 4, your own men. Did you see them talking to

120 people over the A. f did, yes.
: ,;11

22 O And do you recall moving down that fence? A. I recall
23 going further round to the right and then we then went round
24 and we went round to the side.
25
26 O When you went round to the side how did you get round to the
27 side? A. We just walked right round.
28
29 a You were here this morninq? A. Yes.
30
31 O And you saw the cross-examination of Mr. Braddel? A. Yes.
32
33 O You saw in effect it was put that in effect. he coul-d not have
34 got round that side because there was barbed wire there?
35 A. WeII, I would say that that's wrong. I think we walked
35 immediately round because there was nothing that I remember
37 that was blocking our way to stop us or hinder us from getLing
38 round to that side.
,rg,',i0 0 Now, we saw some shots this morning - we will see them again
41, if we have to - of the fence beside the barbed wire, the fence
42 which runs up the west side. A. Yes.
43
44 O Do you remember shooting that film? A. I do, yes.
45
46 O At any stage while you were doing that filming did you
47 understand that you were enclosed? A. I had no
48 understanding at all that I was enclosed. It was clear to me
49 that they were enclosed and we had the freedom to walk around
50 as we wanted.
51
52 a Did you film all the way round that camp? A. We carried
53 on round. We filmed on the western side and then we carried
54 on round and then we went into the further building. I am
55 pretty sure that we went into the further building and then we
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came back on to the road and then we filnted around there and
then made our way down south again.

How long do you recall being at. the camp for? A. I would
have said 45 minutes to an hour. Somewhere in that region.

And you were filming a large part of the time?
A. I filmed most of the time. Again, that is what we are
there for. That is the momenL, you have to make the most of
it. You have to get as much as you can in the can, ds we ca}l
ir.
Now looking back to that day and trying to remember what you
felt that day when you u/ere filming, what h,as your impression
of Trnopolje? A. ft was,.again, obviously people who had
certainly been malnourished in some way and there v/ere enough
people there in the same kind of condiL.ion to make you realise
that there was something deeply $rrong.

You travel]-ed back in t.he minibus with the others. Is that
right? A. ThaL's correcl.

Do you remember why you decided to leave the camp?
A. I think we had been there for a time, w€ had something
you can overstay and you can rj-sk t.hey can confiscate your
tapes and then you have got nothing. You know, it gets to a
point where you do not wanL. to push it.. You have got
something, you have goL enough for a, story, do not. push i-t,
leave, and I think at that point we changed tapes just in case
they did want. to t.ake our tapes, which had happened before on
other trips. So the idea is not to push your luck and not to
get too cocky about it.

On t.he way back together in that long journey, did you discuss
what had you seen? A. Yes, we did.

Did you take part in that discussion?
I didn't take a major part in it, no.

A. Minorly.

What were your feelings about what. you had seen L.hat day?
A. WeII, w€ had obviously seen something which was of
concern. It was obvious that morningi we had seen lots of
people in some kind of distress. They were obviously being
mistreated in some form and so we had obviously seen something
unusual which was of concern.

Now, we know that t,hat night you get back to the hotel in
Belgrade and go out for dinner. The next morning did you
drive with Mr. Williams, Mr. Braddel and Miss Marshall to
Budapest? A. I did, yes.

During that drive did you have any discussions?
we did have furt,her discussions -

Did you take part in them? A. Again minorly.
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When you got. to Budapest, what. u/as your rol-e to be?A. r was going to be tape edit.or who was going to cut thestory with Ian and Andy.

And how did you see that role? Did you have any part.icular
message you wished to send? A. Nothing in particular,
apart.from, you know, it is another story irrat we covered andthat it should be covered in a proper wal, and fairly.
so how did the process of deciding how the reporL wourd runbegin? A. As far as r remember, in the c-ar there werediscussions about, you know, maybe how we should. start whetherit shouLd be taken and done in Lime, or whatever, just achronologicar orders of events. you know, jusL id6as $rere
passed around.

who would be responsible for choosing the pictures Lo use inthe_::eport? A:_ Again, it is a mixture of myself , AndyBraddel and Ian Williams.

who on this occasion was responsible for serecting the imaEes?A. I would say primarily myself.

was it an easy report to put L.ogethe:: in t,echnical terms?A:. From ourpoint of view it wasn't too bad, although r wasediting on eguipment which was hired and unfamili". Io *e. sor had minor problems in that respect. channel 3 had muchlarger problems. Their equipment had come in and was noLworking so I assisted them as best I could.
Now, as we know, you used a number of channel 3 pictures inyour video editing. A. That,s correct
can you telI us how that occurred? A. werI, it is not.hing
unusual- in that..r woul-d go and check out other peopre,spictures, in this case channel 3, to make sure Lrrat theydidn't have anything that we didn,t have and make sure weweren't missing out on something. so it would be a standardform that you would quickly go ihrough their pictures.r wasn't expecting to see too much having known that we werein-the s?Te p1ace, but r would stirr go fhrough and make sureand see if there was anything of particular iiterest.
Now if r can ask you about three different thingsregard. We have the picture of the doctor in hlsyou remember that one? A. I do, yes.

45
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in that*p1L6X44
surgery. Do

what prompted you it take that? A. weLI, r think r didn,t
know too much about it at first, but then when the sti1Ipictures from the film were developed and came ouL, as far asr can reca11, that kind of made the doctor incident far moreimportant beeause_obviously the pictures showed something.
There was some definite proof of events. so therefore it madethe whole section of the doctor and the pictures moreimportant.
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Was
A.

ir.
To

you who chose which of the doctor, s pictures to use?
the best of my knowledge, yes, it was.

r think you will just find them if you just look rhrough to
remind yourself, if you have not. seen Lrrat tab. Those are the
ones which are in tab 3. Do you have tab 3? A. yes.

f think you recall the ones you
certainly used the ones at. the
A. Yes, we definitely used the

used are the ones you
very end, did you not?
one at the end.

Then if we drop back in, you used picture of the man with the
white bandage on his face? A. yes. We also used that
one. I think that was lt, wasn,t it?
Yes. It was you who chose those, BS far as you reca1L?
A- r can't recall exactly. r think certainly r might have
been involved in it, y€s.

Now what about the image of Fikret Alic? you have been incourt of course and you have heard the cross-examination
directed towards that. can you remember how that. imaqe cameto be chosen? A. From what I remember, f was in [.fre
channel 3 edit suite and we were going through the pictures
and r remember seej-ng that shot. and a few other shols on the
screen which r thought were good shots in the terms of editingthe piece. so r asked the editor, the channer 3 editor, ifI could have them, t.o which he said yes. I can,t remember
exact events. Eit.her r went back to our own edit suite andsaid: 'rr have just seen a couple of pictures which r think we
can usetr, or we dubbed off those pictures and then r brought
them in. f cannot remember exactly.

were you happy to take t,hat picture and include it in thebroadcast? A. As soon as r saw it, r t.hought that was apicture which had to be in the piece

rt represents a man who is emaciat.ed. were you happy about
showing a photograph of a man who is emaciated at tinopoljea
A. r think that is why we wanted to use that particurar ihot,
because that is what we had seen the day before and that just

this was just a great picture and summed up everything.
rt shows a man who is caged in. were you happy with that?A. f wasr 1r€s.

During the course of your stay in Belgrade and when you wentto those camps and when you came back from those camps and
when you travelled back to Budapest, at any stage during that
few days did anyone suggest to you that you rraa-to come backwith pictures of concentration camps? A. Not once

Did anyone put any pressure on you as t.o what pictures you hadto come back with? A. Not on me, certainly not.
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a Did Ian Williams or Penny Marshal1 make any such suggestions
to you? A. Not. once, no.

MR. JUSTICE MORLAND: Yes, Mr. Mil1ar?

MR. MILLAR: My Lord, I am going to be more than 10 minutes with
this witness. I do not know what your Lordship's feeling is,
with three days in between, about starting cross-examination.

MR. ,JUSTICE MORLAND: Members of the jury, tomorrow I have got a
1ot of work in a number of other cases to deal with and I do
not think it would be a very good idea if l,tr. Millar stanted
his cross-examination today and continued on Monday. So, so
far as this case is concerned, we will not sit tomorrow. That
means you have tomorrow off. 'I will make a direction that you
will get all your jury alLowances as if you had sat tomorrow.
So you can indent for your claim in due course but could you
be back here at quarter past ten on Monday and then you will
hear Mr. Millar's cross-examination of this witness. I am
sorry for the break but, f think it is better that it comes now
than in the middle of t.his witness' evidence. Is t,here
anything else that can be dealt with?

MR. SHIELDS: No, my Lord.

MR. JUSTICE MORLAND: No. I will rise then.

(Adiourned until 10.15 on Monday, 5th March 2000 )
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